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INTRODUCTION ¢

THE WAR/PEACE FILM GUIDE is intended to be more than just a
carefully annotated selection of good «films. One resson for preparing this
guide is to help others view good war/peace filins in an educational setting.
it 15 ‘hoped that such film programs will inspire others to act mtelllgently
on a major task of our time—ending war.

This guide is a revision and expansion of an earlier edition. Films
reviewed here were sclected from over five hundred previewed from 1969

to the present. Films were -chosen that help interpret the causes of war, .

increase awareness of the dehumanizing effects of war, or suggest alterna-
tives to war as the means of resolving international conflict. Dated films,
those of poor technical quality and tedious speeches and interviews were
eliminated. A few propagandistic films were 1ncluded because, 1f ‘used “skill-
fully, they have educational value.

THE WAR/PEACE FILM. GUIDE grew out of years of work by the

‘World Without War Council of Greater Seattle. We have used films in a

_ variety of educational situations: high school classrooms, college film festi-

vals, evening programs in churches, one-day retreats, weekend seminars and
teachers workshops, In the course of this work, we became convinced that
film could be-an important aid in education for a world without war. Film
can. effectively preSent an idea or an historic event on a direct and personal
level. '

Seeing a film can stir the emotions, stimulate thought and awaken
concern, but just viewing a film is not enough. Every film-maker creates a

~ film out of a set of attitudes and values. It is thus important for the viewer

(and essential for a discussion leader) to develop the critical ability to

- identify values implicit in the film. Whether the film emphasizes the horror

of - war. examines underlying problems that lead to war, or presents itself as

-a documeéntary, it will reflect-a- basic perspective. Some films imply thit |

the ravages of war result:solely from policies of one nation of one ideol-

ogy. Often such films reinforce our very human tendency to seek scape- |

goats, arouse hatred, or condone violence when 1t is-done ih the name of

ne S
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WAR/PEACE FILM GUIDE

justice or for a cause of which we approve. Such films are not erﬁ}lmsﬁed
in this .guide since it is our conviction that work to end war requires
strengthening respect for the dignity of man. Such work is rooted in the
belief that we can reason and do have the ability to work out nonviolent
ways of resolving conflict and redressing injustice. We believe wur, for any
cause, dehumanizes those who use or Justxfy violence as well as tllose who
are its'victims. -

No single_film in thls guide speaks to all the dimensions of the prob-

* lem of ending war. The filnis are divided into the categories, which, tgken

together, constitute a body of thought which could.help end war. These
Sub]eLtS are:- International Law, Nonviolent Social Change, World" Develop-
ment and World Community, Armaments and Disarmament and Interna-
tional.Organizations. In addition, there are films on the Social and Psycho-
logical Roots of War, Conscience and War, Area Studies and Democritic
Processes.” An excellent companion to this film guide is the paperback
book, To End War, by Robert Pickus and Robert Woito (New York: Harp-

er & .Row 1970). To End War deals substantively with the same- categories -

in an effort to identify the ideas and activity most likely to lead us away
from war.

One such activity could be the intelligent use of war/peace f1lms It has
been our experience, however, that a filin like The War Gamé (which deals

“primarily with the horror of nuclear war) can reinferce an individual’s sense

of helplessness. It should be followed by a discussion of ways in which
conflict situations can be resolved without warfare. But even film programs
which use aids like the discussion guides (Chapter lI) may not be sufficient.
Another effective way of using The War Gume is to make it part of a
weekend introduction to- work. for a world without war. The World With-
out. War Council of Greater Seattle has developed a.complete. set of mate-
rials for a weekend of activities including two films; the weekend World
Without War Garne is an example of a group_learning process which over-
conies feelmgs of. helplessness and leads to active involvement in continuing
programs. (See page 27 for a descrlptlon of The World Wnthout War
Game.)

. This guide should also be useful to high school and college teachers
wishing to supplement cdurse materials with films, to religious program
coardinators planning film series” or individual showmgs and to others plan-

_mng similar programs. Such individuals will find the 200 films listed in this

guide a" valuable resource, The ordering information in the back will facili-
tate obtaining the films from the companies and organizations which dis-
tribute them. A variety of program aids are included: suggestions for plan-
ning film programs, two model discussion guides and study units, a list of

resources and selected bacl\gromld readings on the themes treated in the ~ ‘

ma]or categorles
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"1 gratefully acknowledge the help of Jim Leéhard,- Gerald Hardcastle:

Betty Reardon, John Hartl, E.F. Norwood. Robert E. Peterson, Jeff
Schrank, ‘Nadine Covert and.Kit Frohardt-Lane whose judgments of films
and many useful suggestions have greatly aided me. I also wish to thank

‘Tom Alkire for patiently previewing many. films and Jeannc Sween for hcr

generous help in preparing the nnnusgrxpl

[
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LUCY DOUGALL
August, 1972 . LT
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1. SUBJECT INDEX OF FILMS -

The fikns included in this edition of The War/Peace Film Guide .ure
listed here by subject. Readers should use this index and the descriptions
of the films in Chapters II and II1 to select the best film for their purposes.

educational goals and specific audiences. This index should be especially

helpful in planning a film series on one subject or'on a variety of subjects

- related to the problem of ending war. An alphabetical list of films begins

on page 121 and the ofganizations and companies which distribute these
films are listed on pages 113 to 1+ In this index, feature films are
marl\ed (F) and cspecially. recommended fllms are marked (*).

ANIMATED AND EXPERIMENTAL : 2

. :f~v‘Al}egra Ma Troppo, p. 44,.Chromophobia. p. 48, The Emperors\\lew

Armour, p. 51, Games of Angels,, p. 54, The Hand, p. 56, The Hang-

man, p. 56,"The Hat, p. 57, The Hole. p. 58, Is It Always Right to Be-

Right?, p. 60 Ne:ghbors p. 64, The Distol, p. 67. A. Short Vision, p.
69, The’ Sword p. 70 Two Castles, p. 74 Two Grilled Fish, p. 74, Up
is Down, p. 75.

ALIENATION AND APATHY *
Actua-Tilt, p. 43, Allegro Ma Troppo, p. 44, The Detachcd Americans,

p. 50, *The. Hangman p. 56 Is It Always nght to be Right?, p. 60,

Two Men and a V\@rdrobe p. 75, Vanauons on a Theme, p. 76.

AREA STUDIES
Afnca Algeria, p. 43, The Algerlan War p 43, The Batt]e of Algiers,
p. 45, Borom Saret, p. 46, Mandabi, p 38, T;;ﬁw p. 71, The

. Umbrella Man, p. 75.

China: China!, p. 81, China: The Awakemng Glant p: 81 China: The
Big QUCSUO]] p. 81, ‘China: A Centurs of Revolutxon p. 81,
;. China; Civi! War and Invasion] p. 82, China: The Industrial
Revoluuon p.- 82, China: A One Class Society, p. 82, China:
"Rise of Commumst Power p. 83, China: Roots of Mddness p.

[51

L2

a

£



<

-

»

WAR/PEACE FILM GUIDE

83, China: Search for National Unity. p. 83, China: The Social

Revolution, p. 83, The China Story: O'ne Fourth of Humanity,
p. 84, *Communist China. The East is Red. p. 84. Red China,
_p. 84. Red China Diary with Morley Safer, p. 85.

India: *Gandhi (1959, CBS). p. 54. Gandhi (1964, Wolper}, p. 55.
Gandhi’s India, p. 55. Mahatma Gandhi, p. 62, Mahatma Gan-

dhi: Silent Revolution, p. 62. Vinoba Bhave: Walking Revolu-

tion, p. 76. ) . - .

Latin America: Antonio,das Mortes, p. 34, End of a Revolution. p. 51,
Fishermen of Quintay, p. 52, Flavio, p. 53. The Foreigners. p.
53, Journey of Fgbhio Pacchioni. p. 61, La Hora de Los Ijornos,
p. 38. : :

. Vietnam: The Anderson Platoon, p. 44, Eye Witness: North Vietnam,

AR

sp- 52, The Gooks, p. 55,.Ho Chi Minh, p. 57. Inside ‘North
Vietnam, p. €0, *Interviews JWwith My Lai Veterans, p. 60, In
the Year of the Pig, p. 59, *Last Reflections on a War, p. 61.
MeKong, p. 63, Once Upon a War, p. 66, *Sad Song of Yellow-
skin, p. 68, Telford Taylor: Vietnam "and Nuremberg, p. 71,
Time of the Locust, p. 72, Vietnam: Journal of a War, p. 76.

MAMENTS AND DISARMAMENT . . :

The Automated Battlefield, p. 44, *Battle of Culloden, p. 45, The
Building of the.Bomb, p. 46, CBW: The Secrets o.( Secrecy, p. 48, *Dr.
Strangelove (F); p. 35, Ec¢ocide: A Strategy of War, p. 51, Fable Safe, p.
52, Fail Safe (F), p. 35, Germ and Chemical Warfare, p. 55, *Hiroshima/

. Nagasaki: August 19453 p. 57,"Napalm, p. 64, Ouwerkill/Overrun, p. 66, A

.Plague on Your Childrén, p. 67FA Short Vision, p. 69, Tale of Two

Cities: Hiroshima and Nagasaki, p. 70, 23 Skidoo, p. 74, *The War Game
p. 77, You Don’t Have to Buy War, Mrs. Smith, p. 79. - :

CHILDREN'S FILMS

Adventure of Chico, p. 90, ASsignm&nt: Children, p. .91,,Béundary "

- Lines, p. 88, Brotherhood of Man, p. 90, Children‘in the Sun, p. 91,

- Food or Famine, p., 91, France and Its People, p. 90, A Gift to Grow

ERIC -
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Children’s Songs of Japan, p. 90, The Eye of the Storm, p. 89, The
Fable, p, 52, Fishermen of Quintay, p. 91} Rollow the Leader, p. 87,

On, p. 91, The Hat, p. 88, The Hole,:p. 87, | Wonder Why, p. 89, Ishi
“in Two Worlds, p. 90, Japanese Family, p. 90, Kantatiskiwa—Dawn of
A New Day, p. 91, The Magician, p. 87, Narpali, p. 91, Neighbors, p.
88, New Fashioned, Trick or.Treat, p. 89, Nick, p. 89, A Nomad Boy.
p. 92, Overture, p. 92, The. Paper Kite. p. 92, People by the Billions,
p. 67, Pecple of the Reindeer p. 90, Picture in Your Mind, p. 88,
Sampan Family, p. 90, A Scrap of Paper and a Piece of String, p. 89,

c‘*“/6/.. s g
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- - . Toys. ¢. 87. Toys on a Field of Blue. p 87. \\e Arg One. n. 89, What
’ : - " Color are You?, p. 89. . .

CONSCIENCE AND WAR L -
*The Andersonville Trial (F). p. 33, But What .do We Do?. p. de,
David Harris—Political Prisoner. p. 49 Gandhi (CBS. 1959), p. 54,
*Interviews with My Lai Veterans. p. 60. Judgment at \’uremburg (F).
p. -37. Language of Faces, p. 61. Night. and Fog. p 65
.Ydlowskm p. 68, Trial of Billy Budd. Sailer. p. 73. Trml at Nurem-
-berg, p. 73, Unswernng Arrow: A Tribute to Camus, p. 75 The Walk.
p.77. -

DEMOCRATIC PROCESSES ’

" *Cuba: Bay of Pigs. p. 48, *Decision to Drop the Bomb, p. 49, Deci-
sion to Drop the Bomb (edited version), p. 50, Defense and Domestic
Needs: A-Contest for Tomorrow, p. 50. High Noon (F). p. 36, Leaving
it to the Experts. p. 62 , Napalm, p. 64, The Selling of the Pentagon, p.

. . . . . 68, The Selling of the Pentagon ‘Rebuttal, p. 68. Seven Days in M.:y

- ‘ - + {F), P. 39.

THE DRAFT AND MILITARY DUTY

- Basic Training, p. 45, 1A. p. 66. Some of the Boys, .p. 69, When the

People Are, p. 78, \Vho Owns Tony Fargus’ p. 78.

FEATURE FILMS

. * Adalen 31_p. 33, All Quiet on the Western Front. p. 33 The Ander-
. sonville Trial. p. 33 Anjmal Farm, p. 34, Antonio das Mortas, p. 34.
: - C— Ballad of a Soldier, p. 34, The Bridge, p. 34, Catch-22, p. 34, Dr.
) Strangelove, p. 35, Fail Safe, p. 35, Fires on the Plain. p. 35, Forbid-
- ' den Games, p. 35; The Garden of the Finzi-Continis, p.” 35, Grand
Nlusion, p. 36 Migh Noon, p. 36, The. Hill, p. 36, Ice, p. 36, ltaliano
Brava Geote, p. 37, Johnny Got His"Gun; p. 37, The Joke, p. 57,
Judgment at Nuremberg, p. 37, Kanal, p. 38 King and Country; p. 58,
. Lord of the Flies, p. 38, Mandabx p. 38, The Mouse that Roared, p.

. - 39, oh What a Lovely War p. 39, Paths
T . Are- Coming,*p. 39, Seven Days in May(s\"pl 39, Shame, p. 40, The
. * Sorrow and the Plty p. 40, Two Women pr40, The Trojan Women p.
- ’ ‘&. 40, Z,p. 41. : . : .

‘ THE HUMAN COST OF WAR '
~-*All Quiet on the Western’ Ironl (F), p. 33 And Another Family For
. .Peace, p. 44, Ballad of a Soldlcr (F), p. 34, *Battle of Culloden, p. 45,
. © *The Brldge (F), p. 34, *Chxckamaugd p. 47, The Colt, p. 48, Cruel
) . Diagonils, p. 48, 8 Flagﬁ for 99¢, p. st "‘Forbxdden Games (F), p. 35,
Garden of the Fm21 Continis (F) p. 35 The Gool\s p. 55, Guernica,

s . : R /)
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p. 56, Hiroshima/Nagasaki:. August 1945, p. 5% 1 'Miss You So. p. 59,
The Moekmgbrrd p. 64, *An Occurrence at Owl Creek Bridge. p. 65,
Ouce Upon a V&ar p. 66. Overture, p. 67, Sad Song of Yellowskin, p.
68, Shame (F),'p. 40, Star Spdngled Banner, p. 70, Time Out of War,
p. 12,23 Skldoo p: 74, The Troym Women (F). p. 40, Two Women

" (F),"p. 40, *Vivre, p. 77 War, p.-78, *The War Game. p. 77, War
Games, p 77. Who Speaks for Mdn“’ p. 78.

lNTERNATlONAL BAW
The Andegsonville Trial (F), p..33, Games of Peace, p..54. *The Hat,
. p. 57, International Cour{ of Justice, p. 60, Judgment\t Nuremberg
. v (F). p. 37. Telford Taylor: On Vietnam and Nuremberg, p. 71, Trial at
. . Nuremberg, p. 73, Unmnglhe Nations, p. 75.

: NONVlOL :NCE C

. Adalen 31 (F), p. 33, David Harrls Political Prisoner, p. 49, *Gandhi
. (CBS, 1959),-p. 54. Gandm (Wolper, 1964), p. 55, Gandhlﬁ India. p.
55, I Have a Dream,-p. 58, Language. of Faces, p. 61, Mahatma Gan-
dhi, p* 62; Mahatma Gandhi: Silent Revolution, p. 62, Martin Luther
King, Ir., p. 63, Vinoba Bhave: Waikmg Revolution, p. 76, Viva La
Causa, p. 76 The Walk, p. 77.

PROPAGANDA ' ' ' . ,
- ‘Battle of Smm Pietro. p. 45 La Hora de los Hornos . 98 The: Selling

of the Pentagon, p. 68, Trme of the Locust. p. 72 Trlumph of the
Will, p. 74, ' .

PSYCHOLOGICAL AND SOCIAL ROOTS OF VIOLENCE

Dead- Birds, p. 49, Thé Desert, p. 50, The Detached Americans, p. 50,
» . A Fable, p. 52, Follow the dLeader, p. 53, Happy Birthday, Felisa, p.
, . 56, *If Thele Werenl Any Blacks, You'd H"ive to Invent Theni, p. 59,
Interviews with My. Lai Veterans:p. 60, Interregnum, p. 60, *Is it
Always Right to .be Right?, p. 60, Lord of the Flies (F), p. 38, The
Magician, p. 62, *Neighboss, p. 64 Obedience,. p. 65, The Sixties; p.
. 69, This_Question of Violence, p. 71 Toys, -p. 73, Tovs on a Field of .
Blue, p..73; Two Men and a Wardrobe p. 75, Vanalrons on a Theme

p. 76 .
REVOLUTION . o
- . *Algeria, p: 43, The Algerian War p. 44, Animal Farm, p 34, Antomo
Coe L e das Mortes p. 34, *Battle .of Algrers p. 45, End of a Revolution,' p.

.- " 51, La Hora de los Hornos, p. 58, ice, p. 36 “The Spamsh Turmoxl p.
© 70, Ten-Days that Shook the World p. 71. v .
' TYRANNY AND CONFORMITY - _ . '
- . Animal Rafm (F), p. 34, The Biack -Fox, p. 46, Chromophobla P 48,

(8]
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Follow tlle Leader, 53, dees of -

The LFat and the Li .mj)
ft }*mzr Contlms (F), p. ?5 The Hand, p.

Angels p. 54, Gar

56, The Hdngman p. 56, Thie Jokg/(F) p. 37, Memorandum p. ol _'

*Night and Fog, p. 65, Obedre‘nee p. 65, Prague Summer of Tanks,

¢/, Sighet, Sighet, p. '69, Trlumph of. the. Will, p. 73 ’I‘he Twrsled
‘ Cross P 74, War Games p. 77, Z (F), p. 4l .ot
U.S. FOREIGN POLICY . o I

- Cuba: Bay of.Pigs, p. 48, Decmon to Drop llle Bomb p. 49, Deferl‘se )

and Domestic Needs: Contest for Tomorrow, p. 50, To End 'lhe War,
p. 72, The’ Foseigners, p: 53, *From Where ' Srt,(p 54, Hope of
Drsdrmament P 58 Who lnvrted ‘Us?, p."78. -

W’\RLD DEVELOPM ENT AND WORLD COMMUNITY :
"Can the Earth Provrde" Challernge to Mankind, p. 47, The Charter,.p.*
47, The Earth and Mankind (Series), p. 51, Frshermen of Quintay, Pe
52, Flevio, p."53, Food Crisis,’ p. 53, Food or Famine, p. 53, The

- Global Struggle for Foad, p.- 55 Joutney’ of .Fabio Puacchioni, p-61,- o

~Man Alive, p. 62, Man and His; Re%mrces p. 63, Mekong, p. 63 Mmds'
of Men, p. 64, Overture p. 67, People by the Billions, p. 67 The .
--Secret Hunger p. 68, To Each a nghtful Share, p. 72, The Umbrella
_Speq_ks for Man" ,p. 78, - . .

%}‘ ] ): ‘ ... : " . - ..'.
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) . SV
b o 3 1) Film Pr'ogram Suggestions

: z o Suggested Uses of Films: N o o .
. S L 1 School or- college classroom '

A single film can' be effectively 'mtrodueed mto a unit of study -

- .using a dlscussmn guide (for example, see the study guide’ for Hiro-
S slnma/Nagasak: August 1945, p. 13).

- ' A series of films may- be used as part of a* study of a. particular

. Co : h subject for example see the use of films in the Worl,d Without War

o ' T Game, p. 27. Another approach’ is to use three different films on the

= gga? e _ ., - same subject; an example -of th:s is glven in the Study of the Algenan
e - : , o > " Revolution, pp. 18-20. . : _
e ' ) . 2. Evemng Programs in -Churches and Orgamzatlons :
- : I ‘Both short and feature films can be used to stimulate dlSLUSSlon

" explore new topics and induce group motivation to work on a partic-

“ular subject. The plannmg ideas below gnd the subject index should .

@ be particularly helpful in planning such smgle evemng v:ewmgs
‘3. A Film Series S s

- ~ L Showing one film weekly for 4-6 wéeks enables the program leader -

. to introduce a variety of ideas, present different points of view and
- . % both introducé a problem and suggest “ways' of resolvmg it. When
- : . : " thoughtfully planned for, a film series can produce tlie motivation
: o S ". .and the basic knowledge to work on a specific war/peace. problem
g~ : R " 4, One Day Retreats or-Weekend Seminars -

S Getting away from - the usual setting in which people meet fre-

"~\' ‘quently helps produce--discussion. Refreats are .especially useful in
- getting a_group such as teachers to come together and concentrate -on
- a spec:f:c subject. A retreat for teachers to study the use of. film in
* teaching about war/peace issues can produce an “effective school film
program. In ‘many cases a-full weekend can. be. usefully planned to
mtroduce a-wide range of subjects. The World W:thout War Game is

\.-."'. - : ) i /o/ﬂll
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dn'exarnple of a weekend- planned to study the-probleri of war and’

-<to consider alternatives to war .as the mean3 of resolving international
cor flict. The Game Weekend requires intensive study and close inter-
personal mteractron g o

Suggested Plan nmg Td eas:

Prewew the film first to mdke sure 1t is dpproprlate for your audience

and to anticipate any technical dlfflLU]lleS Since most distributors will
mdke films available for( previewing dither free or at reduced rates, it m\ght

bé 4 good idea to previels two-or three films and select the one.that best

suits your purpose, -Chegle\ public lrbrarles and umversrty film libraries in
your-area for convenient sources.
" Prepare a discussion guide which will. mdude the primary ‘ideas’ and.

questions -raised by -the film. A discussion leader is essential to focus dis- -
cussion and™to raise related issues. Where the film’s content suggests a need -

for action in the community, the leader should be prepdred to drseuss

_activities which will build on the program.. .
) Provide background literature. Most film programs do not provrde B

enough time to go fully into the issues. “Therefore it is advisable fo supply

. printed material which gives additional information, describes action taKing

“place in the commuriity, suggests ways for people to get involved and
provides a brblrography of rtelevant boeks and articles..(7o End War in-"
cludes over 600 annotated listings of war/peace books and pubhcauons ‘and

is a particularly .useful resource.)
Consider room arrangemcnts and program format They are important

parts of a film program, Be experimental. For example you might: arrange -

chairs around -tables with candles.and ‘ashtrays in a ‘“‘coffee house” atmo-
sphere. Have coffee served at'the tables after the film. Light the'candles so
that a mood will_not be broken by switching on -the lights. In addition,

you might have a discussion leader at each table who has previewed the”

film and/is prepared with a drscussron guide. .You could have two or three

. opposing positions represented in a debate or diaiogue about the subject of -

the film to get general discussion started. An individual who has a level bf

Lompetence or point of view of interest to the group can be ‘invited to
‘introduce the film. An exciting evening of, film viewing d¢an also’ be com-

bined with having members of the audrence take part in scendrios or simu-

‘lation games related. to the film, such as “Vietnam Negotiations, » available

from the World Without War Counc11 Seattle; or “Decision Makers,” avail-

- able from:'the’ American Friends-Service Committee, New York. Audience

evaluation forms are frequently helpful in getting ‘the -audience .to reflect’
dbOllt the materials._ presented on the screen, not just experrence them.

S 2 b

-



)

[

ERIC

Aruitoxt provided by Eic:

Yo -
2) A Sam?)le Dmcumon dtlrde . : ’ - -
“H!ROSHIMA NAGASAKI AUGUST 1945”
16mmutes black and white . "Produced by Erik Barnouw Cen-
Suggested for grades 10 and up - - " ter for Mass Commumcatlons_

- ’ . N.Y..N.Y.
‘ : o : . A film study gmde prepdred by
- " the World Without War Councnl

o .1 .7 of Greater Seattle g
Summary of the Film - ‘

- “Hiroshima—Nagasaki, August 1945” condenses nearly three houfs of
footage taken by Japanese’ cdmeramen during the. days following the U. S.

atomic bombings of these two.Japanesge citics. For twenty years the film .

-footage was classified *‘secret” by U.S. military authezities-and was with-

held from pulic viewing. This short film is a devastzzing record of the
suffering anc death vaflicted on- the civilian po;yulatlor of leoshlma and_'

Nagasaki. . . —

Note to the Teacher -or iscussion Leader ] ..
Few films: convew the terrible effects of atomic weapons as realistically

- as does ‘Hu.:shlma-olagasakl August™ 1945, This filnr:zan be effective in

providing viewers wich a reality’ of warfare that is ofren difficult to-get.
However, because of the emotions. genera’ted by scenes ar physical pain and
suffering and because of the complex issues introducec. we urge that the

fihn not ‘be used by itself. Instead we strongly recorzmend, its showing

within the context of studying either (1) the effects o1 nuclear weaponry

d war, or (2) background of the dec151ons leading zo the use of the,
_atomic bomb_ As with any educational film, previewizz is essential to. en»
" sure the most productive ‘use of “Hiroshima —Nagasaki. 2ugust' 1945, For
‘suggested readings, texts, and related mms see the
_ rials” listed on pages 16 and 17.

Initial D:scuss:On ~
lmmedlately following the film, v1ewers are likelv = ‘Pe stunned..One
good way to begin discussion might be to start with cresions like these:
~Why do you think this film was banned for;]t»\ ent. ccears? .
—Do you think the showing ofjsthis f11m should be .:mited to certain
"age groups?
Another way is to begm with’ quotatlons from the fiim for dxscussnon
—“People died without weeping.’
—“In the rubble, c=idrex placed signs, ‘Slster where are you"" ”
—“As ‘people d1ed Zrom rad1at10n swkness the cities were bldnketed
wnh flowers.” '

- /132;- ‘. i'. i
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~*I think if I an in Hell it is hke this.” = |
—*“Now I ani become death ‘the destroyer of worlds

@

. Factual Review Questlons

.

About how: many people wcre killed ‘in each explomon? Why is the

exact nurnber unknown?

How many days elapsed between the first bOmb and the set.ond” be-

tween the second and the end of the war? o

Other than by blast and heat, how do nuclear  weapons- cause dedth"

What are the long range e: =cts of the use of nuclear. weapons? How. power-
* ful are” today s nuclear wezrans t.ompared with that of leoshlma°
U.S. Decision To Drop lhc Somb ) e

tAn exploration of th- factors :refat:: g t'o the deciwion to drop the
aTomic bomb- is sresented . the film “Dexsion to Drop i e Bomb™ and in

rzad

Falitics, and Eth.  of War.

ing selections n The L :ts-of War anz: Hiroshima  © Study in Science.
Another ‘devics for involving studentsfor groug

members in thi= dcial decision is to -use :the dramat.zat: on- entttl d “The

US.

Decides to. rop the Bomb,” This se-2n part drama:ization wis com-

piled from the actual words of .the peop.z involved in tne decision. {See
*"Supplementary. Materials™ section for mc:= mforma tion on thetabove re-

sour

ces.)
. The followmg questlons ‘can only b—* answered in t.omunt.tlon w1th

some outside study concerning Jfhe use-or the bomb because the answers -
aTe not contamed in the film.

What were the aIternatwes ‘facing - the U.S. decision makers in., the

7 Spring of 19457 -

O

‘What were the primary" fa"tors Whlch influenced the cfectslon mal\ers to

decide to use the bomb? . o

SlLV

In the final analy51s the decision was based primarily on military neces-
The making of an imporiant decision such as this i alwaws a complex

rrocess which must take into account short =nd long te: . consequences:

w o
actu

-Consider. this. quote from a memorand from o« zroup of scientists
worked on the bom': Taese issues we= bropght forward prior to the
al decisiwn, 7

“It may be difficuii: to. persuazie e worid' the: a nation whick
war capable of secretly rrepating and swddenly re'vizing a new weap-
on, i mdzscnmmatg as tize rocket -bomd, and 1 thswsand times more
destructive, is to be truszed in its preclaimed de..r: of having suclz
weapons abolzshed by international agreement. )

From this ‘point. of view, a demonstration. of the new weapon *
might best be made, before the eyes of representatives of all the Unit- .
ed Natzons on a desert or a barren islarid: The best possible atmo- -
sphere for achievement of an international agreement would be if

-

- N7 L
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' - . America could fay to the world, 'Yo\y sge wizzr sort of wéapon we had
: ‘ © but did not use, We are ready to renotince iz~ in the future if other
nations will join us in this renunciation and z=zee o the es!ablzvhment
of an efficient-international control. LK
Should ‘the” U.S. have -asked for an advisory ozinion from respected..
mterndtlondl lawyers before deciding to drop the s1rzms homb? o
- e - ‘Whiti was the American reaction to the ércrmrmz »f the bomb on
' Japan" What do you think would have been the ..cmencar rea.ion if the
.bomb had been dropped on Germany? What was e reaction o the fire-
bombmg of Dresden, Germany? .
) - Do you think Allied demands for umon¢ ~il ﬂurrende' prolonged
. . : the war wnth Japan? What fears mlght that demz=d prowoke in = nation?
Moral Issues
. .| Traditional’ standards for "the right conduct .»f warfare /ictuding the
- Rules of War asiset forth w the 1907 Hague Conwrstion and the' l'“llglOUS
; Yyjust ‘'war’ criteria) exp:essly prohibit acts of waz- gminst zivilan nen-com-
. _ batants. ., '
. C ’ s Rules of JVar~—f0How1ng the Hague Conmz(zon o7 H{iT
' : ~POWs must be llumanely- treated. .’ .
} ~The use of poison or poisoned weapons is grushibived.

: ' ~It is forbidden to kill or wound:an enemy wt-.u 2as sur ,endizred.
- : ~The attack or bombardment, by whatever- meame. of uz:_d—‘fended
S, towns, villages, or buildings is proh:b:ted

) . —-When oc‘,gpymg ‘an enemy’s territory, .civ:'i:a hcm‘* -rights, hves
b . property and rehglous convictions and practice. tust =2 respected.
: L B “Volunteer mrps n(or-guerr_i,lla fighters\ . tlic same rights as -
Y P ‘. armies. , '
. . Just War” Cmerza n@imonal religious crz!ena
’ ’ —It, ust be fought on the authority of the -w. .z
N —The cause must be just: y K
. _"' ~Those who fight must have a right intenticx S

. : C © —Thg war must -be fought by proper means -
s  —The: war m=st, be a last resort, all peacen .. mpts at soi.=on hav-
. ing fi iled. )
. _ —The war must offer thé poss:blllty that tr. - 200d ackaeved will out-

) i ' "I _weigh the evils the war would: invalve,

—The war must be fo ght only where thes . mzeable fiope that

' juSti(?e will be v1ctor10us . -
- C o Can nuclear Wedel’lS be employed in -suct .. wa as to distinguish’
’ between combatants . and noncombatants" In ¢ i w2 czn cvilians

. / 15]
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and soldzerr be dszerenttated’ Do you think it possrble today to (.OndULl .
warfare according to the laws of war and the _)llSl war’ crltena?
Conventional bomblnb raids on Tokyo Japaii and on Dresden and
__Hamburg, Germany, killed -more- “civilians than did each atomic bomb. Did
this practice make it easier forc A mericans to accept the “morality” of using -
“.the atomic bomb? Has U.S. conduct ih the war in Vietnam been “‘moral”
because we, have refrained from using niclear weapons? - Co
The U.S. failed to vote in fivor of a 1960 UN resailition against the
.use of nuclear weapons and (e U:S. gpposed adding massive civiliag bomb-
ing and chemical weapons to the list outlawed by the Geneva Convention
of 1949, ley did the U.S. oppose these resolutions? -

hah

Alternatives To War '_ S o -
A common _)US[!flCdllOn for gomg to war ana usmg weapons of mass
destruction is that"there is no other way to resolve the conflict. What are
" some alternative methods for building an international climate in which
conflicts could - be résolved without recourse to war? For. examp]e how
could the UN be strengthened to provide security from war for all natrons"
What would this requ1re in actions by the United States? -
~ In the 1930 s the U.S. Army was sufficiently disarmed so that wooden
rifles.and mock-ups of alrplanes had to be used in training. - ¢
—Did this situation have anythmg to do with the comlng of World War.
nm?- .
- ~Will unilateral actlon ,to 11m1t the mlhtary power avallable to -the .
United States, .while other nauons continue their full mlhtary power
. helpto achlevéj world peace? s .
. . . > In 1971 the, U.S. unllaterally renounced all biological weapons Three
. - " . months latér the*USSR indicated a:similar .policy, and in April, 1972 sev-
: enty nations 51gned a-treaty banning production, use -or stockpiling of
' brologlcal weapons. Because. it outlawed a-whole class of arms, this. medsure
) . is the first true disarmament -agreement since World War II. From this
L . example devise-a strategy for the U S. to work for 1nternauonal agreements
' " that can help end-war. - . ‘ . :

"+ Supplementary Materlals ' - ' .
. Readings: Hiroshima: A Study .in Scxence Politics and the Ethics of War
set of five student booklets with teacher’s guide: $6.00 from
- Addison-Wesley Pubhshlng Co Sand.Hlll Road, MenIo Park,
- Calif. 94025.
- Hiroshima by John Hersey traces the memories of six -survivors™
of the blast, 75¢, paperback, Alfred H. Knopf, Inc. 1946.
The 'Limits of Wg/,,Covers AtOmlC Bomb, Nuremburg tr1aI etc. -

g
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’15¢ American Education Publlcanons Education Cen!en Colum-
bus, Ohio, 43216, - .
Peace is Possible. A reader on world order fo.using on the -radi-
cation of war. Edited by Elizabeth Hollin- $3.75, paper-ack,
Grossman Publishers. Inc.. 625 Madison Aver:.z. New York N.Y,
10022. -
“The Human Person and the War System” #1. 1970, Inte. com.
Especiaily for the teacher, $1.50. Center for & .ar/Pcace St. _xcs
218 E. 18th, New York, N.Y. 10003. ‘
The U.S. Decides. to Drop the Bomb™ a dramutiization prep:red

_by The World Without War Council, 1514 N.E. 45th Street, Szat-

tle, Washington, 98105,

To .End ‘Wari An Introduction to the Ideas, Boglks, Organizzr:ons
and Work by Robert Pickus and Robert Voito, $1.50 irom
World Without War Pub? ications, 7245 S, Meriill Ave.. O cago,
lllinois 60649, -° . .

The Age of Megaton, Hiroshima Decision, Wa: the Use u; the
A-Bomb Necessary?, The Decision ta Drop the Bomb, The War
Game, Fail Safe, Dr. Strangelove, Seven Days i May.
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3)A Suggestea' Study Unit

‘Title: “Algeria—A Case Studv in Revolution: Examm.‘ng Altematwes to
Violent Social Change™

Summary: S :
Peace education requires, as one commxtment understanding how
, peaceful cliannels may be opened and how well- concéived programs may be
built for needed change in developing countries. Explorztior .of alternatives
. to violent revolution for social wizange mq'veme‘nts, therefore. is an essential
- qarea of studv. ' ' 4 '
The Algerlans struggle 10 rid their Lountry of French colonial rule
(1954 to 1962) provides-a dramatic example of viclent revclution. Study
of the causes and consequences of the Algerian war cifess many.insights
» into contempozary revolutionary situations—especially in Southern Africa.
Where popular demands for Justu.e and social change are frustrated by
oppressive regimes controlled by colonialist mmormes the only alternative

to continued deprivation and exploitation ‘of the majority often appears to’

be revolution. And historically, mere often than not, this has meant bloody
and protractei conflict -and the emeérgence of a new, nativist but usually
authoritarian government which. tends to employ ‘methods not dissimilar
from the formsr oppressors.

The educational combination of dounmemary fllms source readmgs'
and classroom simulations can brimg alive the tzagedy of the Alg»rlan strug- .
gle in a way that fdc111tates learning about social change

_Purposes: : .
The purposes of thlS unit are to i
learn what actually happened: (he’ conduct of LOIlﬂlL[ ansd both sides
employing terror and reprisals: the effects of this.in Algeria and in France;
.the growth of extremism and weakening of the moderates; the end political
results. i
question the effzcacy and the morality of violent revolunan whether
"4he terrible’ costs (at least 250.000 dwad and the brutalizatich of sarsivors
" on both sides) justify thé resulzs. ’ -t -
evcplore how the conduct and ouzcorie of the conflict might have been
“altered had principles of reason and humanity been applied (e. g., had the
French responded- to Arab grievances by enacting economic and soczal re-
forms OR had both sides restricted their warfare by .agreeing not to harm-
. . innocent civilians) and had political alternatives to warfare gained swpport
. _ (e.g.,. proposals by Camus and others for a French policy of reconciltation
based on the confederate system of the Swiss cantons).

*prepared by James W. Leonard and Lucy Dougall of the World @ithout War
Councxl of Greater Seattle.
. I
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view the strzegie m the Iarger context of the world community; what

should the Unitec.Nai-ons have done and.why did the UN do-nothing?
enable the scudeni 1o think constructively about, similar contemporary

problems: to appoly thie lessons of Algerla to Lurrent conflicts: especially

Aimgola, South Africa.’ .

-3

Films: (use one o szveral) ' }' ‘

Algerja (27 'min.. = & w, produced by Natlonal Film Board of Canada)

Covers causes amc major events of the Algenan Revolution: excellent as

educational case wzudy’ of the “third world”'revolutlonary process. Both

French.and Muskm  Algerian attitudes are fairly portrayed: the pressures of

population, pover and unemployment among the ‘Arabs are contrasted
with the privilegex jife ‘of Europeans in - Algerxa The film stresses how
refusal to redress " slim grievances increased’ _popular, support for thq reb-

“els which thén was met with ever harsher repression by Talf a mllllén-

Frenth occupaticm troops, . 1 ’
Algeria: What Przie Freedom? (54 min., b & w, produced by. NET) A fairly
objective Americmn documentary treatment of the tonilict. This film,
symputhetic to he Algsriang’ struggle and aspirations. for 1ndependence
questions the cost paid 3y the people to throw off the colonial yoke.
The “Algerian War (15G min.,, b & w, produced by Yves Courrlere and

Philippe Monnier—nat yet avallable in l6 mm) A documentary culled from:

all the dvailable azchives: the film departments’ of the Frénch. Armv the

Nationat Liberatzzen Front (FLN) and from film makers around the world. ~
' Althoug‘l ten- yezzs passed between the end of- the fighting and the showing °
of this film (}¢%2), it stunned French audlences ‘with shame and fedr—(.;
- shame that s6 Lttle was done for so long-to end a war which was never

officfaly known as such, and fear which made alt ' Frenchmen, -whether

~ indifferent, igno=zent,.or mvolved overlook so:many criines and so much_
stupidity.

Battle of Algierm 123 min;, b & w, d1rec_ted 'b_y GlllofPonteCOrvo) This
exceptional film: is a’ documentary-style. reconstruction of “events in the
streets of Algiers betwe=n 1954 and 1957. Although a devastating comment
on the tr: gedy ¢’ -war, whether it can be ter'ned an anti-war film is debat-

~“able. War is dep.u ed as an ‘atrocity, but the lmtorlcal situation appears to

be.one in which titere 'was no alternative, The viewer is left to decide if the
v1olence of revoli'izon is ever defensible. .

Selected Source ‘E‘:.cdmgs .- ' - :

Resistance, Rebe:..;n, and Death, A[‘DErt Camus Modern L1brary. 209 pp.,
1960. See especui.:'v mp. 81-115 on “Algerian. Reports.” Camus criticized
extremists on bozu!
lent alternatives, T o

agkes from "a position of sanity, humanity, and ronvio-

-

"

el



WAR/PEAGE FILM GUIDE *

A4 Dying Colonialism, Franz Fanon, Grove Pres® 181 pp. An account. of
the Algerian struggle which covers civilian victims, -the  dehumanizing as- ,
pects of the LO]Onld] system, and the response “of the revolutlonttrk' guer- . : ' .
rilla, - - : C i
Algena The Realities, Gerinaine TlHlon Alfred A. Knopf, 1958. A iscus- . Ce
sion-of the conflict and alternate proposals for its resolution written during - - ) ¢
the struggle by one who was tpersondlly involved. =« :
Revolution, and- Viotence, Mulford Q. Sibley, Reace News Reprint, 7 pp.,
¢ 1964. Argues that “all violence is reactionary,”’ that violent revolution is an . . o
' ’ impediment to achieving democratic a.nd human goals), whether m this socn- . ‘ ; . oo
. ety or in developing nations. ° ' ‘ '
: "‘"Ehe Human Person and the War System . InTercom"Jan Feb 1971, 7” :
, edited by Betty Reardon, Director of the School Program The World'

Law Fund. Covers war crimes, the dehumanizing aspects of war,. and pre- o )
B} sents the “Kohlberg” framework for moral judgment. v P
' ~ To End War: -An Introduction to the Ideas, Organizations and Current ' . .
. - .~ Books, Robert Pickus und Robert Woito, Harper & Row,.332 pp.; 1970, ) ) !
Co ‘Note especially pp. 1-15,: “War Strategies and Causes’ and pp. 148-64, .
: “Social Change: The Nonviolent Approach.” R o o .
. _ .
Suggestion for Student Involvemnent =~ . .. . R
One wagefor students to become dlrectly lnvolved with study of the - ) ,
Algerian war is .for the teacher to 'develop a snmulatlon/st.enarlo in which : - ' .
N .. students either rread of act out-the views of actual persons on: dlfferent
“'sides of.the conflict—for example: : Do
e ) o aleader ofl the Algerian rebels, Ben ‘Bella (or Franz Fanon) .
‘ - . the “Right” in France in the person®of the French Mlhtary v

the “Left” in France, Jean Paul Sartre
. the moderate voice of the French.Algerians, Albert Camus )
' the Sth Repubhc Government, Charles DeGaulle™ _’ o C ' .
the “pied noir” European’settler -

Scenariog can be developed from the films or ffoni the suggested read-
ings in whrch the various viewpoints can confront one another in a simula-
tion based on the actual words of partlcnpants

Another way is to stricture one or more debates betWeen two or more )

.-Students, again using the actual words and arguments of the real partrct-
pants in the conf‘hct ] e . .

- ’

_:__\
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. 4) A Sample Film Pr()gram on Consuence and LVar '/

Summary of the Film '
On Match 16, 1968 a company of U.S. trogps, supported by, artlllery :

* “INTERVIEWS WITH MY LAI VE FERANS“

22 mmutes cblor 1970 : Directed by - Joseph Strick; pho-

Suggey,{d for grades 10 and UD'k
e ' A . Richard Pearce = '

© A film/study guide prepared by
" World Without War~ Co-unul of
Greater Seattle .,

and helicopter - gunships, assaulted a South- Vietnainese hamlet, My Lai.
Instead of the Viet Cong battalion they had been told would be there, they
found only unarmed dnd unresisting old, men; women, and‘chlldren and

_ they proceeded to kill them. Though no one will ever be sure how many

died, the U.S. Army set a figure of 347 while other sources estimated
upward . of 500. Lt. William: L. Calley, a platoon commander, later was
court-martialed and convicted! Fop-his actions at My Lai. °

This film examines whas happened and why through 1nterv1ews with
five enlisted ‘'men who servedi in Lt. Calley’s platoon and who participated’

in the action at*My Laj. The mter\uews were conducted two years after the» ’

1nc1dent took place.

Note to the Teacher or Discussion Leader. .
"By examining what happened at My Lai, this’ f11m can be an aid\in
explormg issues of morality and questions aboit where responsibility for

such actions must rest. Some cautions however: young,_ people may tend to
"1dent1fy with thé men who are interviewed; also, the fllm is skiflfully edited
-and the viewpoint of the film makers is revealed only*‘TdW’“ﬁ e conclu-
sion (wherein- the interviewer asks one of the men, “How can w& prevent .

incidents like My Lai?”’ and he responds, “By- gettihg out of Vietnam. ),
.Most of the discussion questions below cover information and material

not contained in-the film. We have tried to present some of this informa- -
" tion in' capsule. form (e.g., synopsis of the Rules of War), but we do not

suggest this guide -as a sﬁbstrtute for a more in-depth study of the vanous” :
. issues noted here In fact, we urge anyone who would use this film as'a

teaching device to obtam and read some of the readings listed in the

- “Supplementary Materials” section at the emd of this guide. -

Discussion that follows the.showing -of this film may reveal that some
viewer§ recall only portions of the film’™ content while otliers comment
they would like to see-dt agaim. For thes‘: reasons, it mrght be useful to

v1ew the film again, a day or s=wveral days.larer. Of course,as with all films, :
it is rmportant that the teacz=r or diScussion Ieader prevrew “lntervrews

L1211 "

tography by Haskell Wexler and

2
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e with My Lai Veterans” well before using it in class or With a‘-discussi_pnl
group. - * . CRS )
" Initial Discussion: Reactlom of the Viewers
.- . Were these interviews “real’’? That is, were they spontdneous or were .
they rehearsed" . AN

How do you feel about the men in the film? Were there any you
_partuularly liked? Do you identify with any of these men? Would you
.consider these men to be goed soldiers, average, war criminals?

According to what these men said, what do you think really happened
at My Lai? Who was killed? Were there many? How were they Killed? ]

"More than a year and a half passed from the time of the incident until
information about what had happened at My Lai became public. What da
you- think are the reasons for this?

Comments of the Soldiers | -~ R o _ .

How did these men feel aboul what they had done" . '

“We didn't thlnk it was anythlng speual It’s happened befox‘e and |

it will happen again.” ‘-

- “Even if they were “eonsidered beasts a water buffalo_or a plglet -
would” have fared better. Even if only one infant had been killed, that -
would be enough.” - . o .

MWe.were told to do 1t and we did it.” - -

Why did it happen? What are some of the reasons the men who were
mterwewed gave? Revenge" Supenor orders"‘ Dehumamzatlon of th ene~. .

-

< my?

e : “Our ‘orders were that this.was a-search and desttoy missién. The |
L - area- was full of VC. Everyone was to be killed.” 7 :
i \‘ : It seemed like it was the rigltt:thing. Everyone was doing 1t

‘Pretty soon you get to hate thesg people. You don’t know: which
2 are your enemies and wh;ch are your friends. So you begm to think
© they re all your enemies.’ )
: : “*Our officers_said: ‘This is your chance to get back at them for
mlhng your buddies.’
“You give- + these- people nafnes to depersonahze them They be-
"come dinks and 'slopes and slants and gooks, and you begm to say* and
believe, ‘The only good-dink is a dead dink. ™ »

‘, o “The Lieutenant -told me qf you- dont kill hér, you can be shot
" .yourself’ | «
“The Vtetnamese“are a funny people They dont carc if they hve—"‘
or die.” ‘ L R E ! '
. . ) » 4
[22]
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What Crltetra For Conduct in War"
The international laws of war are contamed in a series of tre¥Mes,

+ including twelve Hague and Geneva Conventions. which are United St.rtes_
- law- by virtue of Senate ratification. These laws say that all is.not fair in
“war, thdt there are.limits to what belligerents may do. U.S. Army Field
-M.mu.rl 27-10 is lhe*basm for instruction of all U.S. soldiers of right con-

duct in war, Among other actions outlawed by international law, it lists:
. murder. jll- tre.rtmcht or deportatlon to slave-labor or for any other

'purpose of cmlnn popul.mon 6f or-in occupied territory ... .Xkilling of
-hostages, plunder 'of public or privae property, wanton dcstruuron of ut-
. ies, .towns;" or, villages, or devastation not justified by mrlrt.rry necessity.’

fhc Army Manual . states«tlmt “every violation of the law -of war is a war -

crime.’ ..
But in guemll.r war one cannot readily drfferentmtc beiween combat-

ants' and non-combatants. Irregular troops wear nor uniforms or 1dent1fvmg '

insignia., Women and even children in’ Vietnam have planted mines and

“"booby traps. Villagers have been_forced (by threat of death. to their clnl-.

dren) to aid Viet Cong military ploJects .
The Viet Cong lras -a record of atrouous conduct toward\uvrlmns My
Lar sg,ems numerically insignificant compared with the massacre of thou-

sands in Hue dunng the 1968 Tet Offensive, or when the Viet Cong over-
‘ran Quang Ngai hospital and shot doctors, nurses, and bed-ridden” patierits.

It is very difficult for soldregs to act humanely when dealmg with an
enemy like that,

Yet all U.S. troops in Vretnam received “information cards” stressing
“humanitarian treaiment and respect, for the Vietnamese people.” Com-
mand directives instructed troops to ‘‘use your firepower with cdte and

'drscnmmatron,, pamcularly in, populated areas” and called for protection of

civilians.
~How does a soldier dggoncile .the contradrctrons between on the one
hand;. the laws of "war and command directives, and on the other, the
character of the war and the.actions of the other side? N

‘—Are tle laws of war °pp11cab1e to guerrilla war? In a situation like .

Vietnam, -is it possible to discriminate, between combatants and non-
combatants? How.might the laws ‘of war be revised? What basic moral
or ethical standard can we employ to judge the, “conduct of* warfare?

~ —What is }he difference between the My Lai .mcrdent and other aspecis'
s - of the Vietnam-war, i.e. , massive bombing raids, shellmg of civilians by

both sides, use of defolrants and napalm, assassmatron of village leaders.
-, and their chrldren" Are thesd war crrmes" <.

.
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Questions of Responsibility

In l‘)4\ the US. broughl Japanese General Yamashita to 4rial because
men under lns command had committed war crimes against Filipino citi-
zens His defense was that he had not ordered his soldiers to do what they
did’ Nevertheless, Yarashita was held respon51b1e for his.men’s actions, ; nd
he was convicted and executed.

In 1946 an International Trlbunal found mneteen Nazis guilty of war

crimes. Their defense was ‘that -they were following higher orders. The .-
Tribunal ‘ruled there is a point, even in war, at which obedience must defer

to~morallty The Na21s were convicted and sentenced to death or imprison-
ment. The Nuremberg Pr1nc1ples State: “The fact that a person acted pur-
suant to order of his Government or of a superior does not relieve him
from responsibility ‘under 1nternatlondl la\v provided a-moral choice wis 1n

Jact possible” for him:”

Although' Lt. Calley has been the only person convicted in the My Lal
case, the larger question remairs: WHO IS RESPONSIBLE?

—~the soldiers? They are required to obey orders. Can they judge when. .

an order is illegal? Was a moral choice possible for soldiers at My l.ai?
-~the offlce;s? They.gave the orders and set examples:-of conduct for
the Soldiers. Were the officers only carrying out higher orders?

—the higher chain of conzmand’ Did they look the other way when
-informed of . massive killing of civilians? Like "General Yamashlta can
they claim they did not order these actions?

—the policy makers? Are pollcy makers accduntable for \vhat happened -

at My Lai as the Nuremberg Principles held Nazi poluy makeérs respon-
sible?

‘—the mdw:dual cmzen’ What is his respon51b111ty'7 Does loyalty to the
nation require unquestioning obedience to its authority? ls civil dis-
*obedienvce ever justified? Under what conditions?

Do “war crimes tribunals” which examine atrocities of only one 51de

in a war characterized by such behavior on’both sides, serve moral ends?
Is there a.way to civilize war or must our goal be to end war? °

- The Reaction of the American Public

The trial ‘of Lt. Calley proyoked outrage among ,many ‘Americans that
the U.S. Governinent would send a man to’ fight and "then put him on ‘trial
for doing his duty. Although some people felt that even a soldier in com-

" bat has no right to kill defenseless civilians, many wondered why My Lai
should attracy attention since -such incident’s regularly happen in war. Oth-
" ers felt Calley had been unfairly singled out arid should not be blamed.

—What are the regsons for this reaction? Is it a feeling that the Govern-

ment has betrayed the soldiers? Dissatisfaction with the way the war’

0
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has been fought? A lower regard for the lives of Vietnamese than for
‘American lives? A belief that Calley is being used as a "scapegoat™?
On2 poil asked questions about a hypothetical situation: soldiers in .
Vietnam are ordered to shoot all inhabitants—men. women and children-of

"a village: suspected of aiding tHe enemy. When asked, “What de you think

most people would do—obey orders and shoot. or refuse to shoot?.” two-
thirds of the respondents believed “most people’™ would follow orders and
shoot. A smaller proportron but still a majority, said they themselves
would shoot,
—~How do you account for this response? Do you believe a majority of
Americans ‘think that authoritative orders are exempt* from the de-
mands of individual conscience from ethical standards of what is right
‘and what is wrong?
—What would you do in this situatian? Why? How would you Jusufy
your actions? .
(NOTE: one techmqae for involving students in a way that can person-
alize the issue ‘is to poll them, using the preceding hypothetlcal question;, -

prior to, showing the film. Later discussion might then compare their re- .°

sponses with those reported in the article by Kelman and Lawrence from
Psychology Today—see “‘Supplementary Materials.”)
. FY * * * *
Supplementary Materials
Readings: “‘American Response to the Trial of Lt. William L. Calley,” by
- Herbert C. Kelman and Lee-H. Lawrence, Psychology Today,
June 1972 (contains the aboye meltioned poll;
“The Human Person and the War System,” edited by Betty Rear-
don, Intercom, lan./Feb. 1971 (sections on Nuremberg, My. Lai,
Dissent, Conscience and War written especially for the teacher)
The Limits of War: National Policy and World. Conscience, Amer-
ican Educatlon Pubhcatrons 1970 63 pp 40¢ (good on Nurem-
berg) °* "
The Military Half An Account of Des:rucuon in Quang Ngaz and
Quang Tin, by Jonathan Schell, Vlntage Books, 1968. 212 pp.
$1.65 (an ecye- w1tness view of tlle war m the province in-which
My Lai is located) ; :
HMylai,” by Seymour M. Hersh, Harper's Magazine, May 1970 (a
thorough account of all that. happened see also My Lai 4: A
.Report on the Massacre and its Aftermatﬁ Random Hou'se
1970. 210-pp.) - -~
“Nuremberg and Vietnam: Who is Responsrble for War- Crrmes""
by Telford Taylor, War/Peace Report, Nov. 1970 (a dlsquu.tmg
analysis; see also Nuremberg and Vietnam: An Amerzcan Trag
edy, Quadrangm Books 1970 224 pp.)

e T [25/ -oP
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“Shonid We Have War Crime Trials?” by Neil.Sheehan, The New

- York Times Book Review, -March 28, 1971. (a thoughtful essay
Taising many questions) o

“Songmy:” War Crimes and Individual ‘Responsibility—A - Legai
Memorandum,” by Richard A. Falk, Trans-Action, Jin. 1970

“(prepared by Em_expert in international law)

: The'A;tdersonville Trial, Judgment at Nuremberg, Trial at Nur-'~

emberg, Telford Taylor on Vietnam and Nuremberg, Obedience.

4
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¢

“THE WORLD WITHOUT WAR GAME"—-USING A
. AS PART OF A WEEKEND EXPERIENCE

ERIC" - - L

A v Text Provided by ERIC

“The World Without War Game” is designed to acquaint = - 30.

. to 40 people with tiic dangers of war and the realities of w. lict

. . . and t Stivate theni to work_constructively for a world thhk T'his
i//””frm’s?;? approach to peace edication compresses into a siz ~end -

—_ i simulation games, films, drama, fictional readings, rapid- flrc: pre-

: _sentations, small group dlscussmn and sharing of feelings and

‘ Partmpants begin the weekend by playing a team conf ! “ution

game. By playing roles in a game (Soldier, Supreme Commanc -' they

-become aware of how real life roles inhibit creative. respons - - flict

. and how unconscious acceptance of authority .often -predetermir " ac-

) tions. The game produées hostility, frustration, and stress- amn. s to

3 what happens in international conflict situations that may lead: 1.~

Immediately followmg the game, the film The War frprme s an
option, eroslzuna-Nagasakx, August 1945) is shown. Ht‘ivlmg expr  1ced
group conflict in a “game,” the emotions of players are & .3y ein-

‘o forced by a film which graphically portrays the chilliny - s of

- ) “real” war, in this case, nuclear war. -
) " - Initial . reactions to the film often are those of sty and
——.
great -uneasiness. To deal with common reactions of he cless-
ness, participants break into smail” dlscussmn groups wr - - ‘¢ en-
. . couraged to ‘express freely ali the emotions stirred by th. caa film,
- This process is an important element in enabling people : ~.me to grips
: { with the nature of war and how wars are initiated.

The rest of the weekend then: leads through informaztic. about the
current state of weapons development; the role of the active citizen in
society;.initiative action'this country could take for peace (such as steps to

! : : reduce the arms race or to strengthen the United Nations); and concludes
with part1c1pants p]anmng spec1f1c actions or programs 1hey can undertake
4 . to begm work ‘on ending war.

' " All segments of the weekend are punctuated with free tlme for partici-
. © pants to get to know each other. In this way, they experlence a sense of
‘ community with others concerned about the survival of the human race.
This process of building a miniature community teaches about basic values,
s conflict and its resolution, accepting human diversity, and other elcments

. o necessary for creating a v1able world community. - ;

' “The World Without War Game” has been adapted for use in high
schools, and is designed flexibly so that approprxate subsm e woaddif
tions may be made. Basic. materials, attractively boxéd, : - for

. $10.00 from the World Without War Council offices.

. . t - .
. o o S .- [27] ‘ o
E ) ] L . ;
| ’ N .

~/



ERIC

Aruitoxt provided by Eic:

6) “The War Gar © sion Guide
Lenzth: 54 (‘énz-.
Renzzl Fee ° 1714 .
Grades 10 in: San I .o oo - 33
Poter Watk:ing wr. praduced and durccted CUhe Voo r the
Britiza Broadezstin: rr-owtion in 1965 The BBC - = ed by
its irmpact that the o etwgr.. refused '~ show it and has release

to teievision sev: . unywhere. It is che first film ever _ - ubject
of the nuclear .. -.ce of terror, the only one to com:- 1 the wie ¢ with
the results of muzic war., . o ® . )
Watkins beeve  that the govern-ents in Brizain v 'S Fr.o o, and
the Soviet Un:-n cel gonfident thz- the balance @ 'clee o - is a
viable internat:: -:. pglicy. “The bomb,”, he says, 'h« bec v ac-

cepted and de= ven figure as = political issue -}y me-=. ' e's a
blanket of siler -2 atwput it. It’s not 2 general conspir.yev It - = miznsus,
and fear. Telev-.ion is the most pow=zrful. stimulatin -+ oz oublic
awareness. Yct o o v pre-War Game research we di: . . ..y - ere’d
never been mor: 'l a total of 4 or § hours on the w.-¢.0 2l ¢ vears

of television.” : , :

+  The film reveals the predictable consequences o _ rell e on nuclear

power for security. It may be advisabiz to present =me fhee f-llowirg .

ideas before che filvz is snown and to allow an inter fc. _.=over befors
starting the discusc = .
Questior:s to :+.>  discussion: - -

" 1. Why shouic -:i: BBC have banned this film? =z

the territie natuze of the film might send the pu:

ha: - weoied that
< sere s Ting nto the

streets as the . of the Worlds” brozdcast di in :'%¥. ¢ wiins says
the BBC was .. v afraid that the truth abour the sffszes ol nuclear
weapons woui.. ‘znic the public and rasult in . massive Ui - - (o ban
the bombs. L ’ .
2. If it were zvziluble for showing on the U.S. television. we ..o similar
pressures be wsed to ban it? Wha: are the responsibiliriz o onews
< ° media? : -
: 3. How do you ~ink the averag citizen would react t see. 'z it on
his home screen’
* The range o1 ~2sponses may ;. clude: -

—refusing to b:lieve that.the ©i:)m is based.on fact.
—being so ove-whelmed by > film that.a sense of 11 ii'v  “out
- ‘the whole proviem is adopted.

~fe=ling that. since the comsecrences are so dire, the +- ol
never be uwzil :
/_“"‘,' ) \.)
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These rezctions allow us 10 go on lmn- x, o on ‘ .
private worlds. perkaps taking on more manageabhis suzs. .
4. What kmds of action might be engaged 5 S SR ST Als
film? :

‘We may feel appalled and outraged that we have a'’ wo o
become a possibility and want te take actlon to ooeves S v 0 an
we? . /

One way is to turn, in frustratlon on the Mol gy e ies

and tecome instruments ofhate and violence ot- vuves, N are

" another way?—one which does not force you to . w
and which can answer the pfoblems of achieving imtesmaly - ler
without war,

—
&
7]

A question of values

There is general acceptance of the policy of nuclezr o oace  wili-
tary .and defense-related spending is over one-nalf of owr ri mom. ! Budet.
This policy stresses building and maintaining superior milita: . ss~ugth and

puts primary emphasis on-‘‘the Communist chilenge.”

—what are the values we are defending?
" —~tan they be defended by “threat or by use of insrTumers: - exser-

mination? .

—can or should moral criteria be used in choosing a iureign ‘mm-; 8

There have been some steps taken toward a disarmec w =-id =ndsr cow:

the. 1953 Limited Test Ban Treaty; 1964 US/USSR Cor:u .2 vIzarvention

1966 US/USSR Civil Air Agreement; the 1967 Outer Spac:. Tre:swy prohib-
iting weapons of mass destruction in outer space; the [Sn~ & irar W 2ap-.
ons Non-Proliferation Treaty limiting the spread of nuwziez: +:: the

B

agreement on inspection to maintain a disarmed Antarctica: the i~ Bio-wrs. -

logical Weapons Treaty; the 1972 SALT agrezments limimg ARIMY ind
freezing the number of offensive delivery vehicles for ICEN's Whs faven’t
these agreements slowed down the arms race?

Pressures continue for making war

—Is there a built-in dynamic to the exphndmg wezrpon: - aology?

U.S. arms budget 1960: $40 billion; U.S. 1972: 85 “ulhon.

—Is it'possiﬁle to reverse the action-reaction spiral :#at s tew=n a
-new jump with the construction of ABM. MIRV, Pozuidon., Tricent?

How 51gmflcant was the ABM debate?

.
« <
<

*ABM ,is -an abbrevxatlon ‘or Anti-Ballistic " M: sile, MIRV for Myuupts tade-

pcndent]y Targeted Reentry Vehicle, ICBM for Inter-t ontinental Ball cus Missiiv

- [29]
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~I+ 1t possible to seek agreements and negotiations while at the same
tize continuing arms build-up? . .
—~¥¥tut are the prerequisites to reversing rather than limiting the arms
rac: ! :

‘ternazives . ST .

Craiics have blamed Watkins for not presenting “‘a-way out’ in “The
W..r Garme.” He replies that the film maker's function is to arousg people.
I* s the discussion leader’s function to build on the concern aroused.

Whaz alternatives have been proposed? = - .

. Seeking nuclear arms control while maintainifig military “sufficien- -

¢y” {administration position) )

2. Disengagement frorp foreign involvement and concentration on
. <domestic problems (Power and Impotence by Stillman and Pfaff)

3. Unilateral American initiatives to create an internationz! climate
where @greement on general and complete "disarmament under world
law can{w achieved. (Peace and the. Elections, 1972, by Lowell Live-
zey .and To End War illustrate these possibilities (see page 107).) -

.//
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1) A Leadersihip Trzining Film Series: Working for a Werld Without War Ir:
Your Community

This film series outlines an answer to the question: What do'l meed to
konow to work responsibly and effectiv:ly in my community for & world
without war? The films oresent spzcific .guidelines #nd arswers to the prob-
lems orgarifization leaders face as they tr to engage their groups in respon-
sible work toward ending war. -

There are nine, thirts' minute films in this series. The series fozuses on
the public discussion process whizh sets the-limits for grvernment policy
on war/peace issues. It shows how responsible parcicipation in thaz process
can contribute to the fulifillment of democratic values anc the achievement
of a world without war. They are training, not entertaining films. They are
designed for an audience which is seriously interested in @ dzmancing learn-
ing experience. The films .are used mos: effectively, when shown a serizs
with each thirty minute film providing ithe core for a ninety mm,.ne train-
ing seminar.

PROGRAM OUTLINE: Working for a World Withouz War

1. Why Some de and Maost do Not

A presentazion of tlie basic assumptioms behind :the series. A finiticn
of “Working for a World Without War' ™ and a discusston with orgamizationai
leaders on why their groups do not work seriously to end war.

II. Understanding the Organizations Taat Do
A critical examinaticin of groups presently anvolved in war/pezce issues:
how to understand and <heose among tu=m.

II1. What is the War/Peace Field?-
Altermative attempts to delimt the Sield, 1o divide it into minageatle

*categories and a study of how an orgonusation chideses an appropnau point

of entry.

1V. A Focus: Seven Roads to Peace .

What understandings can lead us ac:ss the war/peace field to 1 worla
without war? Four common,  but 1mdequmte amswers and a fifth answer.
The Seven Roads to Peace, is examined.

V. Issue Politics und Context Politics ,
Making sense out of eighty different” war/peace issues. How: our feelings
about current issues are shaped by our -asic values, analyses and axpesta-
tions. Six major contexts are examined and one is suggested as most likely
to help people work creatively to end w:-
— :
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[ Can We Lo? The Frobler: as Orgznization Fo

: T. . role played bv voluntarv organzusons it workong tor an emd to
war, T e steps by which commumity orguimizution  beco:e “owponsibiy in-
volved m zhe prohtem: the dpecific work they do.

V4. W ut Can I L »>? The Froblem as Individuals F.
- Hew an indiv:dual can choose work 1n the wasn

N

= It
jpeacy aeld apTropriaty

to his own abilities and beliefs. Examales of how individ_aes have worked
{21 as-.arless worlid. .
1. --rontiers: Idegs :
. introduction ¢ :he field of pewce researct with examples of cur-
: rer . -ontier research on problems of world Li#. weoncerric development.

- we i community, violence and change.
LY. Fromtiers: Choices .
Wrzn, if ever. is it ripsit 1o go to war? Thres rzligious. leaders. and o
phi. - ~her identify the basic value choices wwiolved andi preseri theis
viev © how religious institutioms and morul m=m :iould esiboné.

STovwT o those acting on
pre- ve .nd effsctrve men in.
the AL degree o Political Sci-
enc: -om the University of Chicago. «here her later tuughs  After serving
wit: ke Office of Sararegic Secvices dur.ng World W oar 1L e was a Fua-
brigr e Telow in England. He 35 a wounder  f the For  Withowt W

Cot. . ° the United States and 2 «Consu ?ant on Pe: . zation Gor tive
Unic - merican Hebrew Congreestioss:.
This .ories of fiims was oriwrmally  modus o, ttegon Educstions.

Bro: casumr in cooperation with the Wamid Wi it % o Toumcil o7 Por-
lanc  ©rege = and the -Center for Wozr/Peace: Studs
the World “ithout ¥yar Cowmncil, .730 Grove
94709, A remtal fee ~f §7.00 per rilm or $45.4 CRE TS §S read.
Groups of D or more whose crganizalion W 20 angerzzke carious
leadership trzning me- apply for & waiver of he rommtul e

[ A /
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FEATURE FIZMS

Adalen 31, 1974, 115 min,, color. “irected by % Widerherg, prad : ed Fv

All

The Andersonvili= Triai. 1971, 2%  uts, bh&w. pro:.uc

Pacamount, Swedish.with Eng’: - sub-tittes (FI* $150) A mov + +
visually lovelv film about two - .milies in & town in Nortinzm Swea o
in 1931 where a lubor strike a: . nonviolent protest march: ené ot
pauntless killing of five people. rw=nts are seen through the evey - th
adnlescent wortker's son, Kjell. s to manhood ih-ow e
exmerience of the death of h ough clearly agamst il
inzquality and infustice, this fim. . not whaut polarity amd impls +ble
diwision: rathz: s moral cemter v 1 sense Nf Wnst amenz men no:
only shows tiix mossibility of rz.::ciliatior sng peacef.  -asoli. 0 o:
social conflici nur is a touching ar.d joyvful affirmarion .« Hfe.

Quilet on the Western Front, 197 143 mun. b&=, di~ - Jd b owis
Milestone, bared on the novel by :wrich Marm Remarque ¢ WF 57 2.50)
A remarkable und irmportant fiim- Tae story of i hanciul o -aung

German volunteers who see their :mantic id=as o 7 war, gailantr and
fazherland ¢:appear :n the squa World War  trenches. Altbough
mnade iR 192, it retuins a powe: .2d sense of fum. ity that mak = it a
classic film ¢ the folly and wan - © war.

- NET-TV.
directed by George C. Scott iiallywood TV Ti v) Saul
Lewvitt’s 1957 play svcreates the | #0653 war crimes t-tal o ¢ Sderate
captain Henzy Wirz, vommandzat of the natoriogs Andi¢rsomville, U2
prison camp., who wiis charged with the dewth of 15,46 Union prison-
erg, dez’ froep starvation amd dieszz. The olav hay an .aiibelievable
Imcgsey W G tes _ove’ wid owar thy' e was simmply obewving
oraters, truit 2e wouwd ‘have be:- ks if ae had not obeyed.
The prosecution pi aes the .-t t9 zwasider Lhe higher :ssues of

*See Chapter VI, “V-y to Film LGarces” for the nems amd zddress af the

distribwtor abbreviated here (op. 113-12- ¢

. Y
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conscience and morality; obeying orders meant killing the prisoners.
. disobeying would have saved them. The play vividly dramatizes ques-
tions of military authority versus personal conscience, fairness of a trial

in which the victors judge the vanqunshed supremacy of a moral llaw ‘

and the war system itself.

Animal Farm. 1955, 75 min., color, by Jehn Halas and Joy Batchelor, (CF
$50, color. $~.5 b&w) (ROA 545) (OS $16.75) A feature-length ani-
mted cartoon of George Orwell’s memorable political fable in which
the barnyard amimals rebel against a cruei master, only to find that the
revolution has brought not freedom but a mew tyranny. Shows the
illusions and disillusions of utopia and the ultimate failure of revolu-
twon as a means of social change. Although .dated in style, it neverthe-

lizss draws impertant conclusions. Good for junior high age especially..

Antomio das ‘Mortes! [969, 100 min., color, Portuguese with English sub-
uitles, written and directed by Glauber Rocha, produced by Claude-
Antoine, Mapa, Glauber -Rocha (GP $150) Rocha, foremost director of
Brazill's Cinema Novo, has created a revolutionary folk-epic with mysti-
cal, operatic and melodramatic overtones_out of the elements of folk-
hlSlOfY, superstition and social injustice. Antonio, the landlord’s assas-
sin hired to kill a band of peasant rebels, joins them instead. Set in the
most oppressed region of Brazil, the arid- plains of the Northeast, the

film is & imilitant call to social change. (Another film by Rocha: Black

God, White Devil, HCW $150) .

Ballad of a Soldier, 1960, 89 min., b&w. directed by Grigori Chukhrai,
‘Russian with English sub-titles (AB $75) This beautifully photograph:
filim s the ‘simple story of a.soldier’s train journey home across halt =it
Russia te spend a brief leave before returning to the_front. On e
way, he has many adventures which seem small, but together beconr:
cumulative lament for the disorder, grief and frustration of ordinary
people umder the stress of war,

‘ The Bridge, 1960, 102 min., b&w, directed by Bérnhard Wicki, produced .

by Fono-Film & Jodlen Se\erm German with Engiish sub- tltles (HCW
$50) The movnng story of the senseless deaths of seven German school-
boys_ who were ordered in the last days of Waorld War il to defend a
brldge 31 no military importance whatever. This film has a devastating

impact, especially on young people who feel most personall\r its power-
ful message,

Catch-22, 1970, 121 min., color, _direuted by Mil\e Nichols, produced by
Paramouml (Fl $250) Although the film lacks the humnanity of Joseph
Heller’s ook and its exuberan' mlxture of outmgeous Lomedy and

.
.
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savage realism, it does show the army, and by infereace, the war sys-

-tem, as a kind of systemnatized insanitw, “ossarian is the defiant Air

Force pilot who wamts o get out of the war but is trapped by a
mindless military bureau..ricy, z general obliviousness to moral or eth-
ical values and by fhe wicuous circular logic that is Catch-22.

. Strangelove, 1963, 93 min., baw, directed by.Stanley Kubrick {CC

$150) (R161 $150) A buting arad at times hilariously funny satire on
the military mind. anti;commumist hysteria and bumbling good inten-
tions. The things we rely. on to' prevent war—nuclear deterrence, tech-
nological gimmicks, arid mood wrill-are shown to be the very ones that
could lead to nuclear Jdeszruction:. (i\ study guide to go with the fil
available from the World Law Fund, 11 West 42nd Street, New, York,
N.Y. 10036) .

_Fail Safe, 19‘65, 111 min.. »&w, dizzcted by Sidney Lumet, produced by

Max Youngstein, basec: on the movel by Burdick & Wheeler (CF $35)
(AB $35) (ROA -$35) This film. dramatically shows the alarming pos-
sibilities- of accidental nuclear war. A computer error results in the
firing towards Moscow of Strategic Air Command nuclear bombers. so
programmed that they cannet be recalled, even by the President. A
decision must be made that will save the world from total nuclear
holocaust, v

Fires on the Plain, 1959, 105 min., b&w, directed by Kon Ichikawa, pro-

duced by Maisaishi Nagatm Japa:xese w1th English sub-titles (JAN $80)
An appalling and terrifying visicn of what war can do to man. The
setting is Leyte, 1945, where the last remnants of the defeated Japa-
nese”army descend to mur ¢r and cannibalism to proiong survival even
for a few hours. Pauline kael savs: "It is a post-nuclear film, a vision
of the end, the final mferno And oddly, when survival is. the only
driving Yorce, when men liv= mnly to' live, survival comes to seem
irrelevant.” N

N

Forbidden Games, 1952, 90 min., b&w, directed by Rene Clement, pro- -

duced by Robert Dorfmann, Fremch with English sub-titles (JAN $80)
This warm and beautiful film tells of two young French children who
become playmates during the German occupation in 1940, after the
little girl’s parent are killed by Nazi planes strafing-refugees. In the
chaos of war they create their own games, collecting dead animals for

" their private cemetéry. Their separation at the end’is heartbreaking, a

- cruel reflection of the waste of war.

The Garden of the Finzi- Contmls 1972 color, directed by Vittoria De Sica

(ltaly) Italian with English sub- tltles (35mm only, so far) An 1ntensely

v,
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sad and. per<onal film about the v1ct1ms on the periphery of World War———
11 who never saw combat but were nevertheless spiritually damaged' '
and shaken beyond consolationi. The wealthy Jewish-family, the Finzi-

Continis. lwe irf an almost-impossibly loveia world of calm and order,

vawilling and unable to grasp the relentlessiclosing in of fascism which

ult 1mately leads them- away to the concentrauon camps. Only the

vouth, in lpve with the Finzi-Contini daught®T, understands and sees

the grox\‘rmg persecution of the Jews by Mussolini, as each step is

accepted and rationalized. His modesty and compassion dominate, the

film. The sense of unreality in the final end of the once proud family

forces consideration of the moral and intellectual forces that could

- resist totalitarianism.

Grand lllusmn 1937, 111 min., b&w, directed by Jean Renoir, produced
- by Raymond Blondy, French with Enghsh sub-titles (JAN $80) This
’ superb film" cuts across lines of caste and nationality to express

Renoir’s love of mankind and his hope that the first World War would
be the last.- Set against an,escape of French aviators from a German
prison camp, the {ilm shows the death of the old aristocratic code of
military honor and nobility, senseless in an age of mass war.

'High Noon, 1952,.85 min., b&w, directed by Fred Zinnemann, produced

> by Stanley Kramer (CF $35) (ROA 325) (AF $17.50) A gunman
whom the town marshall has sent to prison five years before returns
with his three henchmen seeking revenge. Unable to recruit deputies
from among the townspeople, the marshall is left to face the gunmen
alone. The issues of social responsibility and law enforcement shown
here can, by analogy, illuminate simila'r problem$ facing the world
community today. (A‘ study guide is available from the World Law
Fund, 11 West 42nd Street, New York N.Y. 10036.)

The Hill, 1965, 122 min., b&w, directed by Sidney Lumet (FI $50) In a
British military stockade in North Africa during World War 11, prison-
ers are forced to climb a hill of sand in the blazing sun. The sadism in
the treatment of the prisoners and the calculated breaking of their
spirit calls into question the whole mllltary system.

Ice, 1969, 132 min., b&w, directed by Robert Kramer (NEW apply) (NYF,
' 16 & 35mm, theatrical only, apply) Set in the indefinite near future,
- . the film is-a grim view of young American revolutionary terrorists,
supposedly coordinating a nationwide revolutionary offensive. The .
casual acceptance of terrorism by privileged, well-educated young peo-
ple is disturbing and depressing. The film itself is as passive, mechanical
and alienated as its characters; it reveals a movement concerned with
immediate destructive actions but wjith no vision or plan for a future

[36]
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Italiano Brava Gente, 1963, 156 min., directed by Giuseppe De Santis,.

FEATURE FILMS

society. The conspirators are joyiess and resigned. They éppear to pre- ,

fer terrorism because ijt demands nothing from them as people. A good
film for discussion of the dehumamzmg effects of violent revolution.
(A long reuew by Pauline Kael appeared in the New Yorker, Oct. 24,
1970.)

produced by Lionello Santi, Italian, Russian and German_-,dialogue.with
English sub-titles (AB $65) This ltalian-Russian production is about tl{
Italian invasion of the Soviet Union during World War 11. Filmed mos
ly in Russia, it follows one platoon of Italian soldiers from its arrival
in the Ukrame to its humlllatmg retreat during the*}tter winter
months. War that at first seems a grand adventire soon turns into
unbearable torment, and all that matters is survival. Russians and Ital-
ians, equally, are victims in the war; both suffer and both iose.

Johnny ,th His‘Cun, 1971, directed by Dalton Trumbb, based on his 1930
“story (Cin V, apply) Shocking and powerful film that leaves the viewer

The

with a- feeling of absolute repudsion toward war. The plot centers

around a young American World War 1 victim 'with all of his limbs °

blown away, as well as his face. His growing awareness of what he has
become and his efforts to communicate from his hospital’ bed glve way
to flashbacks and vivid dreams. A few years earlier, he was an eager
soldier ‘marching off to the great war . ..before that, a boy fishing
with his dad. An.emotional Tfilm that touches the taboo and heart;
rendmg suti'fed of those human beings permanently maimed by wat.

-Yoke, 1969, 80 min., .b&w, directed -by’ Jaroml_l Jires, Czech with
English sub-tities (GP $150) Thé most shattering indictment of totali-
tarianism to come out of a Communist country, the film was com-
pleted just after the Soviet tanks rolled into the streets of Prague in
1968. 1t is an astonishingly honest and disquieting film, not just for its
attack on Stalinism, but also for its uncompromising view of the hy-
pocrisy of polltu.al turncoats and the opportunistic mxddle classes.
Chronicling one man’s journey from youthful frivolity, through politi-
cal imprisonment, to a final awareness of the futility of personal re-
venge, it is a chilling examination of a corrupt:society. (review GP)

Judgment at Nhremberg; 1961. 186 min., b&w, directed and produced by
. Stanley Kiamer (UA/16 S$150) A flctlonax drama of the Nuremberg

trials where Nazis were tried for war crimes and crimes against human-
ity. There is a conscious attempt to portray the moral positions and
the ageny of decision makmg on the part of the major protagonists.
The Nmemberg principles ‘state that when a government” commits war
crimes, those responclble for planning and executing the policies are

371
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individually responsible; they” cannot hide behind fhe authority ‘of the
state., Further, the legal axiom was established that individual con-
science takes precedence over the dictates of the state when such dic-
tates are of an inhumane nature, This film is a good, start-for discus-
sion ‘of these issues, (See also'page 102 for a description of the study

material by Gerald L. Thorpe which appeared in Intercom, vol. 13,

1971.) .. :

‘ Kanal, 1957, 96 min,, b&w, directed by Andrzej Wajda, prddu;:ed .By Stan-

N Kin

islaw Adler, Polish with English sub-titles (JAN $80) In Septeniber,

1944, as the advancing German army completes the destruction of
Warsaw, a small group of Polish soldiers and patriots flee to the sewef.
Waist deep in filth, they become separated in the maze of canals arjd
their terror and agony are almost unbearable. The ending is a depiction
of complete defeat and the record of what human beings are capable

‘of inflicting on one another. .
o AR

’

g and Country,~"’tl964, 86 min., b&w, directed By Joseph Lose)}'(AB

. $65) Private Hamp, a British soldier in World War i, uttegly sick of the

mud, rats afid dying arcund him, .simply Wwalks away froin the war.
Captain Hargreaves, assigned .to defend the deserter, comes -t know
Hamp and begins to realize that ‘any man, including himself, might
have*acted the same way, His confusion between ‘military duty and
sympathy for Hanip causes him to present an overly theatrical defense,
which alienates the court.Hamp is convicted and executed. The ‘con-

dolence letter to Hamp’s family: he died for “King and Country” is the

final ironic commentary.

Lord of .t.he Elies, 1963, 90 mir{_.-, b&w, directed by Peier Brook for Allen-

o

Hogdon Productions, based on Willi}m’ Golding’s novel (WR.16 $125) .

A group of English schoolboys crash-land and are stranded on a tropi-
cal .island during their €vacuation from war-threattned London. Tle

way they attempt to cope with their situation and the resulting disas- -

ter raise questions about man’s basic nature, freedom and authority,
institutions and violence. (A study guide is available from the World
Law Fund, 11 West 42nd Streét, New York, N.Y: 10036.)

, ) . ) "~ Mandabi, 1.968, 90 min., color, wriiteﬁ and dir_ected by: Ousmane Sembene,

ERIC
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produced by Jean Maumy, Dakar. & Comptoit Francais du Film (Gp
$150) Filmed in'Senegal by the outstanding African director, Sembene,

_this film portrays an ancient civilization in the throes of change after a

century - of- colonial tutelage :and corruption. The classically -simple

“story_tells of a mdn who receives a money order and how this dubious

windfall threatens to-destroy the traditional fabric of his life.

(38]
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,The Mouse That -Roared, 1959 85 min., color, directed by Jack Arnold,
production by Carl Foreman & John Penmngton (CF 335) (AB 330)
A rare example of successful political burlesque on film, having as the ..

. crux of its satire the atomic bomb and disarmament! A smdll Lountry
seeks a solution to its economic problems by. decl.mng war on the
United States, hoping to be defeated and to reap the harvest of eco-
nomic aid the U.S. always bestows on'defeated nations.”* But the U.S.
is, alas, defeated. The “outs” threaten the “ins” with destruction un-
les‘s all agree to disarmament. : .

- Oh What a Lovely War, 1968,-139 min., color, directed by Richard Atten-*
borough produced by Paramount (Fl -$65) The futility, of World War 1
is revealed as the camera moves from ingeniously styllzed scenes with -

. . historical personalities to fealistically staged scenes in the trenches or

- ' . “ the music hall. Through the novelty .of the presentation, familiar facts .

B o from another, (;,ip seem fresh, urgent and applicable today. The appeal , .
. ' ' is made to the 11§§e111gence of the viewer rdther than to his emotions.

Paths of Glory, 1957, 87 min., b&w directed by Stanley Kubrick, pro-
ducéd by James B. Harris (UA/16 $1:00) An absorbing and powerful-
-film about a World War 1 French army division caught between Ger-
-man ‘gunfire and the sadistic ambitions of its own commanding general.
Forced to retreat, the- army is dgisgraced and three soldiers are tried and
, executed for cowardlce as scapegoats for official blundering. The film’s -
- / : . impact is underscorcd by the fact that it was banned in France.

The - Russians Ate Coming, 1966, 126 min., color, directed and produeed
by :Norman Jewison (UA/16 $150) When a Russmp submarine is ac- |
cidentally grounded off the New England coast, e;ght men are ordered
ashore tu find a boat-to-free them. The ensuingfpanic of the Amerl--
cans, reflectmg their stereotyped view of Russians “as' “the enemy,”’
fnnally subsides ‘as both sides join together to rescue a child. The U:S.

] Navy, alerted, and ready to destroy the submarine, is thwarted by the
, - citizen’s escort given to the Russians by all the thankful townspeople,
' : and'they depart in peace and- fr1endshlp A warm and human comedy.

) Seven Days in May, 1964, 120 min. , b&w, ‘directed. by John Frankenheimer

e . (Fl $50) 'In the year 1974, a f1ct1tlous President of the U.S. signs an

. agreement with Russia for nuclear disarmament. A five-star general,

. P ' regarding this act as weak and 'un-American, heads'a Pentagon plot to
v ' ) overthrow the government. In the final moments of the film, the Presi-

; " dent speaks directly to the dangers of totalitarian methods dnd affirms

his fdllh in democratu. process and- open institutions, saying this

*X‘rom the descnptxon in the Audlo/Brandon catalogue

[39]
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country is strong enough to be a peace maker Although dated in-some

respects, the film retains.its’ vulrdrty as-a warning agamst the autonomy -

, -and power of the military,

Shame, 1969, 102 min., b&w, directed by Ingmar Bergman, Swedish wrth

Two Women, 1961, 105 mm b&w, directed by Vrttorxo De Srca produced -

English sub titles (UA,/16 $100) The yearis 1971 on an island off a
country that could be Sweden, A ‘brutal civil war is raging on :the

mainland. This is Bergman’s confrontation with war—non-political and -

without allegiance to one side or another. It 'is his look on the uni-

.verse—violent and unknown-—with survival a keystone of humanh be-
.havior. We reallv never see the war as it relentlessly reaches a couple

who have taken refuse on the island. But we sense its éffect on them—
corrosive and degrading; They are firally forced'to flee again, this time
to the sea and a completely unknown future. (review UA/16)

by Carlo Pontl from (\lberto Moravia’s novel; ltalian with English
sub-titles or- dubbed (AB $75) Set in Italy during World War 11, this
film powerfully portrays the dehumanization of men in war by focus~
ing on one Mcident: a mother and her 'young daughter, seeking refuse
from aerial bombing, enter an old church, There they .are brutally
assaulted and raped by Allied soldiers. The violence done to the “two

women” is terribly- shocking. But ‘in -the' animal-like behavior of the

soldiers—raping, plundering, and destroying religious artifacts in the
church, the film shows how war degrades and hardens those whe fight

‘it, untrl their loss of self-respéct is revealed in actions devoid of any

" morality.

The

Trojan deen, 1972, 35mm only, color, Cir'rerama -Releasing Co.

-(based .on Edath, Hamilton’s translation, Bantam -paperback, 1971)'

Euripides’ .timeless anti-war play was written in 415 B.C. to sting the
consciences of his fellow Athenians. Athens had just massacred the
istand people of Melos because they refused to give up, their neutrality

‘to join Athens in the war against Sparta. The film begins at the end of

the ten year long Trdjan war, with Ttoy in ruins; The survivors are a
handful ‘of grieving women and a small boy. The sumiving of the

‘victorious™” ‘Greeks—an anguished herald and a- weak-willed com- .

mander-— —are almost equally broken. The drama centers on the child,
Hector’s Son, who is to be hurled from the walls as a final destruction
of the defeated royal house. The’ herald who carries out the order from

-his ‘unseen superiors is constience-stricken by his role, but performs it/

Helen goes free and the Trojan women are led off to the Greek ships
and slavery. At a time when war was painted in terms of valiant deeds,
Euripides sees only the human anguish. and sorrow. Part of his tragic

’
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view is that the lot of the victors is no-happier and much.less glorious
‘than that of the conquered. Although. the film is melodramatic at
~times, still the power of Euripides’ great play comes through. (Book
" guide: reprint’ from Scholastlc Teacher, 1971, Scholastic- MagazrnLS'

Inc.)

Z, 1971, color, d1rected by Costa-Gavras, from the novel by Vissilis Vas-

srllkos (Cin V: apply)- Based on the actual political assassination of
Gregory Lambrakis, celebrated Greek patriot ‘and pacifist, in Salonika
in 1963 Fast’ paced and exciting, the film follows the ‘murder, and

subsequent 1nvest1gat10n by a courageous young lawyer who traces the -

responsibility . and guilt 'to the highest levels of gdvernment. Though

uncompromrsmg in its exposure of the corrupt regime, the film is so .
‘dynamic that it conveys a sense of hope rather than of resrgnatron or

despa1r The title means, in Greek, “He lives.”

-
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Actua-Tilt, 1961, 12 min., b&w, ditected by Jean Herman (France) (P
$15)* The setting is a Parisian bistro, where patrons mindlessly play
pinball machines as real airplanes explode and real, battleships sink. The
people here are spiritually dead: no one feels or hears or. communrcates

withyanyone else. A brilliant and disturbing- picture’ .of man’s callous-

‘ ness\%ward war and' violence, his mechanical absorptron in a material-

istic world and hrs loss of his oWn humanlty (Study gurde from P))

Algeria, 1962, 27/ miin., b&w, produced by NFBC"(CF $14) This film

covers the causes and major events of the Algerian Revolution between
1954 and '1962. It is excellent:as an objective, educational case study -
of the “third world” revolutionary process. Both Erench and Muslim-

.. Algerran attitudes are fairly portrayed. Pressures of population; poverty
and unemployment among the Arabs are contrasted with the privileged
life-enjoyed by the Europeansin Algeria. After a short historical back
drop, describing French colonization. of Algeria in the mid-19th cen-
tury, the film stresses how refusal - to redress Muslim grievancgs in-
creased popular support” for the rebels. which then was met Wwith ever
harsher repression by. half a million French ocgupation troops. As the
.narrafor notes, “Terror breeds-terror; a vieious c1rc1e is begun”-(A

; study gurde appears on pp 18 to 20.)

NOTE ON FILM SOURCES

*One or more solrces are noted for each film. The key to hlm Sources (p. 113)
identifies all of these sources, in alphabetical order according: fo the abbreviations.

Catalogues 1nay be obtained upon .request from.most of these distributors. Most
recommended for _short films: Audio. Film Center and Contemporary Fllms/McGra\v

" Hill. Some distributors enable you to preview films without cost.

In some cases promotional material may be obtained from the drstnbutor Rental’
prices on films frequently vary accordmg to whether gopr program will be open to the
public or to only a select or membershrp audience wrtho& public announcement.

/ o )
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Algerian' War, 1972, 150 m1n. b&w, produced and directed by Yves
Comriere and Philippe Monnier (Ffance) (nof yet available in 16mm)
A documentary culled from all the available archives: the film demrart-

_ments of the French Army, the National Liberation Front (FLN) zrod

of film makers from ull over the world. Although ten years have p=
since the revolution, this film has stunned Freach:audiences -
shamie and ‘fear, shame that ‘so little was done for <o long to end a wur

cai-

. which was never officially known as such, and :zar which nads .l
"Frenchmen, whether indifferent, ignorant, or involived, connive sexrro-

ly at so many crimes-and so much stupidity,

. . Alle

A

gro Ma Troppo, 1962, 13 min. color, edited by Robert Enru.o ST

_duced by l'aul de Roubaix (Fran(.e) (P $15) (EMC $12) By the us: "4t

alinost continuously accelerated. motion and- time- lapse photogra“w .
the city of Paris is.transformed into streams of lights. and its peurie
intorawkw’ard-mannequins_ rushing throumh life at a frantic pace. The
speeded up scenes of endless cars and crowds and superficial entert: -
\ments. emphasize the dehumamizing effect of urban living.

Another Famrly for Peace, 1971, 32 min; b&w, by Donald M.
onald for Another Mother for Peace (AMP apply) (FI $20) (DA
UCC_ $12) (AFSC/Camb. $4) A visit with five different fafiilies
different parts of the country who have been deeply touchec -y thr
war in.Vietnam. Each has reached a profound degree of comizimen:

. to end’the obsoléte institution “of war, Reaches the audience on = ven
. personal\and emotional level. -

o

" Th

’Anderson Platoon, 1966-67, 65 min., b&w ’ produced and d1re\,l‘ed b

Pierre Schoendorffer for French TV (CF.$50) A French film crew

lived ‘for six weeks in the Central Highlands of Vietnam .with a platoon

‘of U.S. soldiers. The result.is an understated but compelling filim yhich

. captu-res the danger death, boredom, waste, destruction, and pointless-

The.
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ness of war. There is.no edltorlahzrng, the darly actrvmes of front-line
soldiers are shown as. they occur. and the events make theu own state-

“ment.. Too long.

Automated Battlef:e]d ‘a slrde show . by NARMIC'.(national actron/

-research on the military-industrial complex), a projéct of the American

Friends Service Committee, 1972, 35 ‘min., 140 $lides with narrative °
- script and resource materrals (AFSC/Phrla $15) ‘This slide presentation
- details the néw type of war being fought by the 'US. in S.E. Asia.

Through a system -of s sensors electronlc relays, computers, unmanned
aircraft and. antr-personnel ‘weapons, the war is now fought more de-

structively and mtenslvely than ‘ever before using very few soldiers.

The show also points. out-the involvement‘of major U.S. companies-in

- . [44] -
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the -devclopment and 1mplcn1entatron of this electronu. battlefreld'
“equip Does not show the sources or types of weapons’ bemg used
by N Vretnan. and the NLF.

Basic Trarnmg, 1971, 98 min., b&w, produced directed and edited by

Frederick’ Wrseman (Zrp 5100 up) The latest .of Wiseman’s documen-

" taries. Followrng a company of- recruits through army basic training at -

Fort Knox, Kentucky, it documents the training that: transforms civil-
ians into soldiers. Wiseman’s perspectrwa is studiously balanced and fair,
so. much so that whereas most viewers see it as an 1nd1ctment of the
m111tary mind: the army, which kept the right to demand changes,
‘asked for none and gave the film its blessing.

The Battle of Algrers 1966“123 min,, b&w French and Arabic dialogue
_ with : English- subtitles, directed by Grllo Pontecorvo, produced by

Antonio” Musu and Yacef "Saadi, (AB $110) (ADF $110 $200) This
powerful  film is a documentary-style reconstruction of the: Algerian
rebellion against the French between 1954+ and 1957. 1t foeuses on the
FLN guerrilla underground and the tactics used by the French to de-
stroy it. Flashbacks show the rebels’ terrorist campaign and the escala-
tion of - torture, nurder and destruction on'both sides. A dramatic
-example of the tragedy of violentsrevolution, and useful in a larger
study where’ alternatrves to, violent socral change are presented Sym-
pathetic to the.FLN, the filmmakers portray them as- underdogs fight-
ing valiantly for’ social. justice. Because of this.the film may produce
support among viewers for terrorism. (Study guide reprinted on pp. 18
to 20.) (See Intercom “The Human Person and the. War System" for
study materrals) o -

Battle of Culloden, 1969, 72'}1'1'1"}}' béw, directed b by Peter Watkins, (di-

rector of The War Game), a2 BBC-TV production, (UW $16) (TL $50)

+(EMC $24) Brilliant, objective re-enactment, baSPd on authentic dogu-
‘mentation and ftlmed on Culloden Moor, of the historic battle in 1746

that .ended "the. cause of Bonnje Prinice Charhe his Jacobite Rebellion,
and the Royal House .of Stuart.”Shows:in, detall the heroics,. horror,
and stupidity of battle: the slaughter of the ancient hrghland clans by
supérior English forces; and the military incompetence of the .Scottish
prince. It ends with the ruthless “pacification’" of* the Hrghlands by
British, Scots, and- Hessians—years that scourged ‘Scotland’ and de-

- stroyed the anc1ent Hrghlands way of. life. (review-EMC)- o
. Battle of San Pretro 1944 33 min., b&w, directed by John Huston, pro-

duced by -the Army Pictorial Servrce (UW §5) (P 815) (MOMA §18)

- Commrssroned by the U.S. Army dur1ng the Italian Campaign in World

“War I, thrs ﬁlm -was the first. time 1nfantry combat condltlons
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involving Americans fad ever been seemw on the screen. Orginal version
was destroyed becaumse the War Department feared it showed too many
American dead and was against the war. This version is.edited ans
accompanied by chofr music to become a patriotic product.

The Black Fox. 1962, $9 min., b&w, direcied. produced and written by
Louis Clyde Stoumen. (AB $40) A powerfull diocumentary of Hitler’s
rise .to power, using Goethe’s “Reynard the Fox™ as an allegorical
framework and illustrations by Wilhelm won Kaulbach, Dore, Dante
and Byron Goto. Reynard ‘the Fox (Hitler) is called on by the aging
Lion (Hindenburg) to saye the animal kingdom from the enterprising
wolf (Stalin). Reynard—and his humar counterpart—use every-psycho-
logical ruse and gimmick to persuade others of their righteousness and
right to be rulers. Narrated in English by Marlene Dietrich.

Borom Saret, 1963, 19 min., b&w, French with English. subtitlés directed
- _— by Ousmane Sembene, produLed for Films Domireve, Dakar, Senegal
' (NYF $35) Leading Afman film director Sembene’s first short: film
describes a day of desperation in the ‘life of a “cart-driver- who is de-
feated by poverty in the economic- ‘squeeze of a changing Dakar. He is

arrested angd loses his cart for trespassing in the forbidden “exclysive”

quarter ‘'which houses Senegal’s native bourgeoisie. Raises questiols of

society.

P

- The Building of the Bomb, 1967‘ 72 min. b&w produced fof BBC-TV by

~own interpretations of events that led ‘to Hiroshima. The film is ab-
: sorbing- because of its” insistence ‘throughout on questlons of human
T " and scientific morality. Two partlcular points emerge from the film:
one, Niels Bohr foresaw a future nudlear-arms race and ‘unsuccessfully

trxed to persuade Churchill and Roosevelt of its’ dangers; and two, the - -

s -project’ born out of fear that Hitler would develop and use such a

deadly weapon unless the U.S. had one also, took ona life of its own."

“In spite of evidence-that the- Germans had not succeeded, the bomb
became ‘an. offensive weapon instead of a deterrent. (A related study
guide for film leoshlma/Nagasakl is reprmted on pp. 13-17.)

ik But What Do We Do?, 1968, 17 min., color, by Leonard M. Henney, (CCC
P $25) (MMM $25) (FsC $25) (EMC $15) The true story of a weapons

engineer who, d1sturbed by .the moral implications of his work, has to -
decide whether or not to give up his chnllengmg and well- pald job.,

Shots of a workshop on nonviolence and of students questlomng
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- R.W. Reid (TL $30). An extremely 1nterest1ng documentary about the -
atomic bomb starting in Germany in the early 30’s, with "scientists
Oppenheimer, Teller, Segre, Fermi and Von Helsenbt.rg ‘giving their
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Stanford professors doir researc.. in chemical and b zical wartfare
<how part of the proces: chich heiped him decide.

Cz« ‘he Earth Provide?, Eaz:h und Wankind Series, 1960, 2 min,, b&w,
~:zduced by NFBC, (CF S14: (EwC $14) (0OS $6.50) Wh. i the:earth's
areacity to produce stexx and pwimtoes, rice or corn s e aausted, will
cznce be able to feec mankind™ Science’s resources z. 1 ability to
3 new means of sarvival are vieswed semewhat optimists. - ily.

C¥:  The Secrets of Secrec: , 1969. 9 min., color; produced ‘or NBC-TV
3G $23) (OS $13.25) A factuul investigation into chenw:cal and bio-
«zzcal warfare, showing the mak-ng and testing on animais of various
agernts mcludmg nerve gas. Films ‘aken in England and C:nada, 21 Pine
BluTfs, Ark., Newport, hd Ra:wiy Mountain Arsenal, Duivay Proving
Groundgds, Fort Detrick ar:d othex plants znd projects, higt. ght research
that hezs zeen conduciec in utmost secrecy for as long . 26 yeurs. A
disturtmy and enllghtenrg film. . -

Challenge s> Mankind, Earth and Mankind Serles 1960, 28°min., b&w,

producz by NFBC, (OS $6.50) (CF S14) (EMC §$14) Mme. Pdndlt
India; Pzml Hoffman, U.S.; Lord Boyd Orr, United Kingdom; Dr. VIL-

tor Belaummgde, Peru; Dr. Hugh Kemnleyside, Canada, express their views

on the. fhreat of oi/erpo'pulat'ion...and offer some possible solutions. The

" problem is related to war in twe ways: ame, as a cause of war and two,
in that funds expended on war could be used toward meeting problems
af food development .and populasnon somtrol.

The Charter, (rev1sed version 1969), 13 mim., b&w, produced by the United
Nations, (CF $6) ‘A good introcuction to the functions of the major
components of the United Nations as spelled out in the Charter. Shows

iy shows that the jOb of forgmg a world eommumty in-
concrete tasks. -

Chickalhauga 1963, 33 min., b&w, Arltten and directed by Robert Enrico’
(France), (CF $25) (P $75) (U“ $9.50) One of a trilogy of excellent

films by Enrico (including “An Crccurrence-at Owl Creek Bridge” and
“The Mockingbird””) based on Zivil War short stories by Ambrose
Bierce. A young deaf boy strays from home and stumbt'vs onto the
retreating Union army after the Battle of Chickamaugz. Innocently
i playing at .war, which he believes to té all drums and glor\' and unable
i to comprehend the horror of what he sees,-he happily jumps and plays

around the dead and dying men; The f11m has_a dreamlike quality as

he leads the strugghng, crawling and dyin{army, and its power comes

/47/ ’ I
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* from the juxtapositior. of his childlike fantasies and the. brutal . realit:
of suffering dnd death. -

Chromophobm 1969, 11 min., color, by Raoul Servais, (Belgium), (MMM

The

$15) (EMC $11) (IFE $6) (OS $5.75) This whlmsu.al animated film
tells the story of an atitempt by a completely regimented, standardized
army to impose its Z:ctatorial rule on a free and happy society: The
black-znd-white army _irains color from everything in the environment
—converting. buildings “o prisons. colorful balloons to black balls and
chains. and people 1. black-and-white striped prisoners. However, a
small girl nurtures onc red flower, and from this remnant of color and
spirit the people overcome the army and restore their free, color-filled
world. Music takes the place of words. (EMC)

Colt, 1960, 42 min., b&w, directed by Vladimir Fetin, based on the
stary oy Mikhail Sho.okov Russian with English subtitles (MMM $30)
¢AR §25) During the Russian Civil War, Trofim. a cavalryman, is or-
der=dl to shoot his mare’s newborn colt. He is umzble to bring himself
tc di this; the colt gets lost and: wanders into ememy territory. The

rerzzimder of the film follows the colt’s attempts to find its mother, a -

reflecion of the separation ef families caused&rby war. In the 'fmal

battie scene, Trofim gives his life tio save the colt and is then shot by’
one £ the enemy. The colt is a symbol of birth, joy, spontaneity and -
life—m grim. contrast to war and death. The.shooting of Trofim while -~
he is acting out of compassion and love, emphasizes the fmal\absurdlty '

of 'war. Well done and not sentlmental

Cruel Diagonals, 1968 11 min., b&w, dlrected by Vlatko F111p0v1c (Czech-

oslovzkia), (UWF $17.50) On a bleak morniiig in a Balkan village. in

1943, a little boy awakens to find his famlly dead and his town de- -
.stroyed by the Nazis. His loneliness and terror as he wanders through

the deserted town are pottrayed simply and directly. Reduced to star-

- vation by the war, he fights with an old man over a.cabbage in a field.
A personal and very human film on the horrer of war.

Cuba; Ba'v of Pigs, 1965, 29 min., b&w, produced by NBC-TV edited by

EBF ¢F1 $15.50) (OS $s. 50) Through interviews and news. footage,
thls NBC White Paper examines events which led to the invasion at the
Bay of Pigs in 1961. When local support for the invading brigade .did
not materialize as expected, Kennedy had to decide whether or not to

Send in U.S. troops. After weighing the effects of world opinion, he,

decided against it and the invasion failed miserably. The film shows the
President caught with a plan made secretly by the CIA and inherited
from the prior admlmstratlon then proceeding with the plan on the

advice of the military*in spite of opposition from the highest civilian’

(48]
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officials, Rusk and Fulbright. Stevenson, U.S. ambassador to the U.N.,
was not informed of secret U.S. sponsorship_of the invasion and pub-
licly denied it at the U.N. A very useful film for discussion of foreign -
. : .~ policy decision-making. and the predomlnantly military response to
’ ‘ conflict situations.

" David Harris—Rolitical Prisoner, 1969, 26 min.. b&w, produced and di- -
rected by Neil' Reichline (ISNV $25) (FSC $25) A portrait of pacifist
David Harris' (husband of folksinger Joan Baez) just prior to his im-
prisonment for refusing to be drafted. He helped found the Resistance,
a body of young people who have refused military induction arnd coun-
seled others to do so, and traveled around the.country as ics most
articulate spokesman. Overiy long and rambling as a film, it & useful
for the sincere presentation of Harris’ anti-war, anti-violence views.
Appeals partlcularly to college-age young adults. )

Dead Blrds 1963, 83 min., celor, directed by Robert Gardner for the

Peabody Museum Haruard (EMC $30). (MMM $45) (PS $16.75) (CF
$60) (UM §17) Intensive two-year ethnographlc study. documents the -

way of life of the Dam a people dwelling in the mountains of western-

" New (‘gnnea The ' Dani base their values on an’elaborate system of

; * intertribal wa:lare and revenge. Clans engage in formal battles and are
. ) « constantly on guard’ against raiding -parties. When a warrior is killed, )
s .o Co ) the viciors celebrate and the victims plan revenge. There is no thought °
 in the Dani world of wars ever ending; without them there would be
no way to satisfy’ the ghosts of the dead. Wars also keep = sort of
terrible harmony in-a life ‘that otherwise would be hard and dull.
Beautifully photographed but very long. Like any good anthropological
film it makes us- think about’ our culture, too. Analogies should be

drawn very carefully, however.

The Decision to Drop the Bomb, (original version), -1966, 81 min., b&w,
produced by NBC, (FI $27) (EMC $14) “The film probes two. broad
questions—how was the decision made and why was it made? Review-
ing- the period’ from President Roosevelt’s death to the defonation of
“little boy” 135 days hter, it is concerned with the decision-making

. process in 1945 and an analy51s of its justification twenty years later.

" Key figures include many of the actual participants in that decision.
- " Political” and ‘scientific considerations- are reviewed through interviews

.0 with those responsible or their closest confidants. » (EMC review) The
moral questions involved are’ brought out, on the cne hand by those
who . urged dropping the bomb without warning on a c1ty, to have
» maximum effect and thereby end the war and save lives; and on the
. other by those who felt that any military advantage would be-

aor
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outweighed by the wave of horror and revulsion at such wholesale
destruction of civilian life.- Looking to an international agreement on
the prevention of nuclear warfare, they urged a demonstration of the
bomb before UN observers on a barren jsland. A very good film to
start dlscusslon of questions of foreign policy decision- -making, war and
its alternatives. (related study gu1de for f11m leoshlma/Nagasakl re-
prlnted on pp. 1310 17)

The D€¢:1510n to Drop the Bomb, (edited version by EBF), 1966, 35 min.,

b&w, produced by NBC, (F1 §18.50) (EMC¢$14) This version is neces-
_sarily not as thorough as the full- length one and does not go into
reservations of the scientists opposed to dropping the bomb and their
alternate proposal. Nesds supplementary ‘material to show moral con-
s1derat10ns opposed to use of the bomb.

Defense and Domestic Needs: A Contest for Tomorrow, 1969, 77 min.,

b&w and color, produced by Alan Levin-for PBL/NET,. (1U b&w
$15.25, color '$21) (EMC $19) (ADF $50) (AFSC/Chicago 320) Criti-
cal ‘examination of military strategies and costs, emphasizing relative

“power and influence of legislators, Pentagon off1c1als industry leaders,

.and pnvate citizens in maklng\mmtary decisions. Discusses whether
actual defense needs are primarily served by military-industrial com-
plex. Includes interviews with critics of ABM -system, and points out
need for careful scrutiny of m111tary spendlng in light of urgent domes-

“tic needs. (EMC)
The Desert; 1966, 16 1 min., b&w by.Janusz Kublk (P $15) A slow, dream-

like fantasy about a boy who imagines_that he sees.the ghosts of dead .
soldiers on a bleached-white desert. Spmtless caked with dust, they go' .
through the ‘motions of war. The boy becomes the target of his own "
projections and wakes after his vision, appropriately sadder and wiser.
-Slmphstlc and too long, the film is nevertheless a fine plece "of black'
and white composition. (revww by Ron Epple)

Detached "Americans, 1964 30 min., b&w, produced by WCAU-TV
Philadelphia (ROA’ $10) (MMM $15) (0S $8 50) (COKES $10) (AF

'$12.50) (EMC $11) Starting with- news footage of 38 New Yorkers

who stood by and watched the cold blooded murder of a neighbor, the

* film examines the widespread problem of apathy.in the’ United States.

It points out that the values important to most Americans are personal

-and financial success, that people see each other as role players rather .
" than as human belngs and that they have withdrawn from responsi-
" bility to the human community. Although very dated in style and not °
‘a well-made film,. it never [fails to stimulate discussion. Narrated by

Harry Reasonef.

- [56¢]



O

ERIC

Aruitoxt provided by Eic:

SIHORT FILMS AND DOCUMI;'NTARIES

The :Earth and Mankind Series, 1960, 28 min. each b&w, (EMC $14 cacl)

(CF.'$14 each) (OS $6. 50 eaeh) Six filnis produued by the National
Film Board of Cuanada, analyzing the critical problems of the world’s

. population eXp]OSlOn dnd the present and future food supply nedds,

problems that transcend national boundaries and tlireaten the future of
world civilization. Titles: “People by the Billions,” “Man and His Re-
sources,” “To Each a Rightful Share,” “The Global Struggle " for
Food,” “Can the Eartli Provide?,” “Clmllenge to Mankind.” For an:
notations, sce separate titles. Stdnley Burke, foreign “correspondent and
Lommumator at the UN, is.the host and gu1de in a giant census-survey
that takes you around the giobe. Although made as a series, each fx[m
is complete in itself.

Ecoade A Strategy of War 1971, 1 min., color, filmed and narrated\by

Dr. E. W. Pfeiffer, produ;ed and edited by Tom Mayberry .(Thomhe
Films, In¢:, 1229 Umversxty Avenue, Boulder, Colorado 80302, rentjl,

. apply) A record of the extent of eco[oglcal dxsrUptlon caused by_the
.weapons and technidues employed by the U.S. in Indochina. Satura-

tion bombing ‘has created about 20 mllllon\craters in South Vietnam
alope; defoliation has left a iegacy of dead and rotting trees equal to

-an area the size of the state of Massachusetts the “Rome plow” pro-
gram has scraped completely, bare an’area .over the size of Rhode .

Island. The film is part’ of wildlife zoologist Professor Pfeiffer’s en-

~ deavor to bring the environmental destruction caused by U.S. acts-of

war in Vietnam to the atlentlon of the American people.

(ADF | $45) (AFSC/NY $15) (AFSC/Chlcago $10) A documentary
which éxplores the silent majority’s attitudes toward the war in Viet-
nam and other issues. The people interviewed reveal an intense distrust
of government and anger over. this particular ‘war rather than war in

‘general. The film shows hew, little public discussion there.has been of
alternatives to war other than sifiple~isolationism, but that support -

could be found because of the great disillusionment over V1etnam

The Emperor’s New Armor, 1970,.6. min.’, coIor stofy, art and dxrecuon by :
"R. O. Blechman, animation director Al I\ouzel (P-$10) Three salesmen
persuade the emperor to buy an outfit of armor lighter than a summer
suit. “Soft armor” becomes_ the fashion at court, leads to new and-
" ever-increasing expenses and a surprise endmg A fable about the follies

of consumernm and the arms race. Very appealing to young people.

End of a Revolutlon 1966, 26 min,, b&w, directed by Brian Moser, pro-

_ duced by BBC-TV (ADF $50) (GP $50) There have been 180 rebel-

~ lions in  Bolivia; the latest, led by Che Guevara, ended thh t11e

S [51]
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guerrilla leader’s death”and the imprisonment of Regis Debray, the

French philosopher-spokesman for the revolutionaries. Besides footage
- of intetviews with Debray, General Barrientos and the U.S. ambas-*

sador, the film shows the desperate condition of peasants and' miners,
the ‘extreme poverty of the land, the government s attempts_to cope
with the situation and its continual suppression of revolt, now aided
! by the U.S. training school of anti-guerrilla warfare. Nelther revolution-
aries nor the government offer -any solution’ adequate to the enornious
\broblem of just development in Bolivia. Useful for starting discussion
.of problems of needed change in underdeveloped countries.

Eye Witness: North Vietnam, l9-65, 43 min., b&w, (IMP $75) Repostedly

‘the first film made by a westernsjournalist (Britisher James Cameron)-
in North Vietnam.-Good photography shows scenes of daily life of:

ordinary people. The narrative is low key and not propagandiﬁtic

A Fable, 1971, 17 min., Lolor produced by Mobil Oil, (A.S. F. free) Every-
man, played by Marcel Mar(.eAu lives a happy’ life in the midst of
nature Soon visitors arrive, brlngmg with them- the complications of
the real world so he surrounds hrmself with a wall. ‘By. locking out his
friends and neighbors, his castle becomes a. prrson Created to encour-
'dge 1nternptronal cooperatron and understanding. :

Fable Safe, 1971 10 min., Solor , drawings by Robert Osborn, written by '

Erik Barnouw, talkrng blues track by Tom Glazer, produced . by Sumn-

-ner Glimcher, (CMC $12.50) (DAV-UCC $12) Although the drawings

and sorz are light and jaunty, the film ticks off in authentic detail the

steps by which the missile race has reached. its present stage of over- -
kill. Good shart - film to start drscussron of weapons control. (study

gl\rde CMCQ) ’ -~

The Fat and the Lean 1963, 15 min,, b&w, written, d1rected and starring
Roman’ Polanski, (P 518) A parable on the master-slave relationship
“clevetly- done with two actors, a goat and a few common objects.
‘Polanski, in’"the style of Marceau :plays the “Lean” slave: weak-willed
-~ and srmple forever cavortrng around waiting on his inaster, a fat, gross,

Voo

insensitive lout who -never moves. Together, they play ouf the atle- -

gorical -implications of the ‘situation; what enslavement does™to the
- enslaved, why the two seem to become interdependent; how tyranny is
maintained through habit, and.most important— —the mutually destruc-
trve cruelly absurd nature of such a relatronshrp (review Py O

The Fishermen of Quintay, 1953, 10 min., b&w, produced by thé UN (CF

$2.50) An engaging film about a fishing village in Chile which pulled
itself out of isolation and poverty with the help of the 'UN Technical -~ =

[52]
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v Assistance Program. Fiserhmen learn to meet problems by planning and
| _ setting up a cooperative for marketing their catch.

\‘Flavio. 1964, 12 min., b&w, written, directed and photographed by Gor-
~don Parks, produced by Elektra Films, (MMM $12.50) (CF $12.50)

Gordon Parks, famous black ‘American ‘photographer, compassionately -

and honestly portrays the situation of an impoverished family of elev-
. . en in the slums of Rio de Janeiro, as viewed through the eyes of
) h 12-year-old Flavio. ‘The film is a sad commentary on the thousands of

children in the world .who die each day of starvation and of the mil-

lions more who suffer permanent brain damage and retarded growth

.. because of inadequate diets. Skilifully combining both motion and' still

" picturess~ Parks’ film presents a stark contrast' to the usual colorful
treatment given Rio in films. (study guide from Pﬂaum)’.

‘ Follow the Leader, 1968, 22 min., b&w, produced and directed by Jim

- . Hirschfeld, for Carousel Films (MMM $15) (ADF $20) (ROA $10)-A

- : ' : young boy searching for privacy and solitude in a deserted amusement

N park, is “‘captured” and forced to take part as vic{ym in the war games

y . .  his frie nds are staging. The fantasy world of arbitrary power takes on d
' ’ grim reality and.the child's experience is terrifying.-Too long.

Long but very interesting film exploring the world probjem of food

~ shortage. Contrasts areas where there is an abundance of food to areas
where starvation is a way of life. Examines pattern of lack of popula-
-tion control, lack of good farm practices, and problem of distribution
of ‘surpluses. Lord Boyd Orr, first head of FAQ, points out that social
unrest, revolution, and war afe'inevitable unless food problem is solved.
UN. projects for reclaiming desgrts and teaching new fishing and farm-
ing methods-are shown.

. : S " Eood or Famine, 27 min., color, prodiced by Shell Oil Co. (SHELL free)
' ’ Made in cooperation with the Food and Agriculture Organization of
. ; . the UN. Dramatically and effectively describes ‘the crisis facing the
- . L world today in which food production is not keeping race with popu-
, ‘ lation growth. The film shows work being done by the FAO to in-
- crease food production. This is a good example ‘of international co-
operation to meet urgent human needs

. The "Foreigners, -1969, 62 min,, color Spanish w1th Engllsh subtltgs,'pro-‘
. duced by King Screen, (apply to local Peace Corps office) Stinging
Y L ‘ . " self-appraisal by Peace Corps Volunteers w_ho have been-involved in
. : . * community development in-rural areas of -Colombia. Scenes:of volun-

‘teeds grappling with hard questions are ‘interspersed. with interviews.

4
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with Colombians revealing their attitudes to the work of the U.S. and
their own government. Exgellent discussion-starter.

From Where {Sit, 1968, 27 min.; b&w, produced by Henry Strauss and

Co. for U.S. Department of State, (USDS free) Extremely effective
film stressing the need for perspective in making foreign policy deci-
sions. No solution is offered to the problem of fishing rights and
territorial -waters, but fishermen from Southern Cahfornla the Pac,rflc
Northwest and Latin American governments are intéfyiewed oh ioci-
tion and we see the complexity of the issue. Next, questions are asked

. about trade with Eastern Europe. Emphasis is placed on the need for

U.S: foreign policy makers to consider many, often confhctmg pornts
of view. Good for discussion of trade policy and development issues.

Games. of Angels, 1964, .13 min., color, by Walerian Borowczyk, (P $15).

Somber and surrealistic elegy to the memory of the Nazi concentration

camps. Effective animation and sound but results are rather too ab-

stract and emotionless. - .

Games of Peace, 1971, 13 min.’, color, by Lew Sayre Schwartz, (American's

Talk Peacekeeping, $7) Award-winning actor Art Camey turns his
unique talents  to the cause of world peace in this highly-informative
and entertaining film. The film opens with an imaginatively conceived,
animated cartoon sequence, that, without words, shows the futility of

-armed conflict. Carney, in a double role, first looks at the reasons for

working toward a way to permanent world peace through the United
Nations, then encounters the ‘wits and quips of friends who point out

. the drffrcultles The concluding scenes uhderscore the family of man’s

need and quest for peace and point-up a memorable peace factor ir a
short but eloquent sohl@}uy N

Gandhi, 1958, 27 min., b&w, CBS News “20th Century productron (AF

510) (CF. §11) (EMC $12) (0S $6.50) This excellent film nartated by
Walter Cronkite, foecuses on Gandhi’s philosophy of satygraha which
brought independence to India through nonviolent revolution. It clear-

ly explains the major events of Gandhi’s political life, tracing his career *

in India from the Homespun Movement to the Salt March, his visit to

_London for the purpose of obtaining Indian independence from Brit-

ain, his jailing for protesting laws against untouchables, independence
and .the- .accompanying violence over Pakistan, and his assassination.
The issues surrounding the events are explained simply and lucidly.
Gandhi’s philosophy of satygraha is defined and shown in practice. Buf
most importantly, Gandhi comes across as a- beautifully warm human
being, genuinely concerned over the fate of India and of humanity,
and- deeply upset over the bloodshed 1nvolved when an indépendent

[54]
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Pakistan was created. His _philosophy 'is summed up in his own words:

“1 belxeve in the supremacy of the moral law the law of truth and ~

love.’

Gandhi, 1964, 6 min.» b&w, from the “Biography” serles, produced by

- David Wolper (CF $14) An analysis of the life of Gandhl Dramatic

éxamples of Gandhi’s program of nonviolence toward ‘the British are
shown. Not nearly as good as “Gandhi”: *20th Century” Series.

Gandhi's India, 1971, 58 min., b&w, proched by> the BBC for Interte]
(EMC §17) (1U $13.50) The life of Mohandas Karamchand (Mahatina)
Gandhi (1869-1948) and his influence on present-dag India are exam-
ined in this film. Gandhi, the prophet of nonviolence, believed in the
goodness and equality of all men. Civil disobedience, not violence; was

his strategy to accomplish peaceful change and eliminate_the gap be- -

tween classes in society. Before struggling agdinst, the British govern-

ment in India, Gandhi studied law in London and then went to South

Africa, where he was jailed in 1908. Footage of Gandhi and interviews

with his associates, followers, and others are included. Well docu-
* mented and assembled

.Germ and Chemica) Warfare, 1969, 30 .min., b&w, produced by CBS News
(EMC §11) (ADF $35) (MMM §$15) (OAV-UCC $10) Prepared by the
tirst news team allowed into U.S. germ.and gas warfare arsenals. Raises
disturbing questions about the government’s action. Military spokesnien
explain germ and chemical warfare research as a -deterrent, or retali-
atory program, and say that such weaponry is more lumane than

- " release into the earth’s atmosphere of lethal germs could start an un-
. controllable world epidemic. (EMC)

, The Global Struggle for Food, Earth and Mankind Series, 1960, b&w,
T e produced by NFBC (CF $14) (EMC §14) (OS $6.50) A progress report
on efforts to expand world food production. Water control, flood con:

trol, agricultural advances, land distribution—a comprehensive survey of' :

man’s ingenuity in making the earth yield up its riches.

The Gooks, 1971, 56 mih., color directed by Pierre Gaxsseau produced by
¢ : the Canadian Broadudstmg Company and the Children’s Medical Relief

International, Inc. (CMRI $35) An unemotional presentation of facts

. . St concerning the mutilated children who' are among the many casualties
’ of the Vietnamese conflxct emphasizing without. méralizing that medi-

. cal treatment for these innocent victims of war will be necessary for

. many years to come and that responsibility for them*will not end with

// . " the war. Much of the film was shot at the Center -for Plastic and
. . : - v , X "
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Reconstruutrve'Surgery in Saigon. The irony of the title is the only
editorializing—we are able to inflict ‘this kind of damage on other hu-
* man beings because we dehumanize them with such epithets.

- Guernica, 1953, 15 min., b&w, directed by Alain Resnais, (France) (PIC
$15) (GP $25) (OS $5.50) In 1937 during the Spanish Civil War, Nazi
bomibers devastated the town of Guernica—a town of no military sig-
nificance whatever—killing and maiming thousands of. civilians. This

/ ! film is-a visual recreation of Picasso’s famous painting of the event,
revealing the passionate abhorrence of war and inhumanity which in-
spired {1 Narrated by. Eva LeGallienne.

- The Hand, 1965, 19 min., color, written, designed and directed by Jiri ‘
T . Trnka, a Harry Belafonte presentation (UW $9.50) (CF $25) (P §25) A
powerful stunning Czech puppet animation. Made during the brief peri-
‘od of liberation preceding the Russian invasion of 1968, the film
proved ominously prophetic and was shown appropriately on British
television during the period of ‘the takeover. An allegory on the meth-
ods of totalitarianism, it uses two main symbols: a simple potter whose
only loves are pots and flowers; and a large bullying hand which tnies
to “persuade” the potter to create statuettes of hands instead of pots.
The styles of intimidation are all~encompassmg, ranging from indoc- -
trination through media to actual imprisoniment. The man resists to the
end and finally escapes, only to die a gratuitous death and be martyred
- for his services by the state.

N The Hangman, 1964, *2 min., color, directed by Les Goldman and Paul
. Julian” (CF §$15) (0OS 8$5.75) (P $12) (ROA $12.50) (MMM §15)

(AFSC/SF $5) (AFSC/Chicago $6) (Cokes $6) Maurice Ogden’s alle-

gorical poem of the disintegration of “Or Town” when it fails to take

a stand-against a selfsstyled prosecutor-jurist who takes the law into his

own hands and dgstroys -thie liberties. of the citizens. One by one, the

victims are led to the gallows while others stand by unprotesting. The

drawings are vigorous and stark, ~1d eloquently reinforce the message:

man .has no choice but to speua out against all injustice or le is

doomed himself. - .
. . i Happy Birthday, Felisa, 1968, 10 min., color, created by J[ef‘f Dell (MMM
- S . $15) The technique of cross-cutting is used to create a sense of simul-

« taneity between an interracial, private school birthday party for a five-
year-old and the violence and irrationality in many of the most sig- .
nificant ,current events. Race riots, war scenes from Vietnam, natural
drsasters animal acts of insanity, peace demonstrations, and the United
Nations 'in assembly are juxtaposed with children at play at the party
and ‘the parents’ 1‘1ght conversations about such current events. One

e sl
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_feels their isolation from real events and their lack of a sense of re-
sponsibility for thern, Well photographed.

The Hat: Is This War Necessary?, 1964, 18 min., color, produced by John

and Faith Hubley for the World Law Fund, music and dialogue im-
provised by Dizzy Gillespie and Dudley Moore (EMC $16) (ROA $§15)
(MMM §15) (OS $7.75) (CF $24) “The Hat” explores the complicated
questions related to the organization of -a peacveful world. It is.a comic.
animated film ‘that tells the following simple story: two soldiers are

patrolling a border, keeping a suspicious and hostile eye on each other. )

The hat of one of the soldiers falls off into enemy territory.- Whose hat
is it now? What are the rights of this matter? Who i3 to decide, par-
ticularly when national honor is at stake? Arguments quickly turn into
threats and soon a full-scale international crisis is on. When night falls,
_the two soldiers discuss various means of reacliing a peaceful decision,
coming eventually to the conclusion that a higher authority is needed
to settle disputes. As the film ends they are seen disappearing into “the
drstance patrolling the line but earnestly discussing together the re-
quirements for a better world system. (review CF) Excellent to start

*  discussion on disarmament and world law problems. (a study guide is-

availab_]e from the World Law Fund) -

Hiroshima-Nagasaki, August 1945, 1970, 16 min., b&w, by Erik Barnouw

and Paul Ronder for CMC of Columbia University Press (UW $5) (EMC
$9) (EMC $9) (ADF $20) (MOMA $10) (CMC $9.60) (OAV-UCC $12)
(AFSC/Seattle, Balt., il\: $5) This short film cendenses nearly three
hours_of footage take by Iapanese cameramen~during the days im-
mediately following the ,U.S.’atomic bombings of Hiroshima and Naga-
saki. For twenty years ‘it was classified “secret” by U.S. military au-
thorities and was withheld from public viewing. The film is a devastat-

. ing record of the'suffering and death inflicted on the civilian popula-

tion of the two cities. The horror of nuclear war is so overpowering

- that it is strongly recommended that this film be used with adequate

preparation and follow-up. It is excellent: to start discussion of ques-
tions about the inhumanity of war, nuclear weapons, war crimes, deci-
sion makmg, etc.-(study guide reprinted on’ pp. 13 to 17) (See also the

_Intercom_issue: “The Human Person and the War System,” for study

‘Ho

materials.)

Chi Minh, 1966, 26 min., b&w, produced by CBS-TV, “20th Century”
“Series, narrated by Walter Cronkrte (AF 310) (EMC Sll) Examines the
wcareer and personality of the North- Vietnamese leader, both as a na-
t\on\alrst and as a Communist. His role is analyzed through rare stills
and newsreel footage dating from 1916, as well as interviews with

[57]
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historians, journalists, authors, scholars and an 0SS man who had con-
tact with him during World War 1. Noted experts on Vietnam, such as
Bernard Fall and P.J. Honey, analyze the role that Ho Chi Mmh has
played in shaping contemporary Vietnani. The film provides a good
capsule summary of the historical roots of the Vietnam war.

The Hole, 1962, 15 min., color, animated film by John and Faith Hubley,
dialogue 1mprov1sed by Dizzy Gillespie and George Matthews (CF §21)°
(MMM $10) (ROA $10) (UM $5.75) (EMC $14) The possibility and
probability of a final, fatal thermo-nuclear explosion is compellingly
evoked, as two construction workers casually chat about whether acci-
dents—of many kinds—can be completely prevented. The point is” vivid-
ly evident: that mankind must disarm. Dialogue is difficult to under-
stand.

-.Ho.pe of Disarmamen-t 1967, 30 min., b&w, NET Film Service (EMC $10)

(IU $6.75) An exposition of the hlstory of disarmament negotiations '
between the UJ.S. and the Soviei Union since 1739, when Khrushchev
presented the first three-stage proposal. The barriers to any first step
become clear as jthe seemingly inseparable protlems of test bans, in-
spection, non-proliferation agreements, and the need for an internation-
al peace-keeping force are probed. Though lacking in drama, this is a
thorough introduction to the state of the discussion today.

“I' Have a Dream ...” The Life of Martin Luther King, 1968, 35 min.,

b&w, produced by CBS News (BFA $15) The story of this dedicated
man’s life and the forcés that brought him to the leadership of his
people are explored with news film footage and commentary. The film
provides an understanding of the philosophies and ideals that he exem-
plified-through his work in the civil rights movement.of the 1950s and
'60’s. It contcins brief, touching accounts of his personal life and con-
cludes with the very movmg “I have a dream” speech. :

.La Hora de los Hornos, 1970, 4 hours and 20 min., b&w, directed by

Femando Solanas and Ottav1o Getino. ‘A -three part film about the
revolutionary- struggle in Argentina: part I - Neocolonialism and vio-
‘eitce (95 minl), part II - Act for leeratlon (120 min.), part 1II -
Violence and Liberation (45 min.) Spamsh with English subtitles.
(NEW, rental in parts or complete® apply) A very impressive political
film made up of a tremendous variety of cinematic styles and tech-
niques, each ‘chosen as the most appropriate way of transmitting the
intended ideological sense of the material. Traveling all over the coun-
try, Solanas and Getino made contact with and eventually filmed most
" of those who are actively involved in the struggle for a revolutionary
‘transformation. of Argentme socx,ety The making of the film and the
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making of the revolution became inseparable, each contributing to the
other. The authors renounce “legality’’ and “nonviolence"’ as bourgeois
N myths and advocate violence and armed force as the only méthods of
revolution. The film would be interesting to show an underdeveloped

e ’ country from the view of the exploited and also, in a*study of violent .

and nonviolent soc1a1 change.

- . I Miss You So, 1967, 8 min., b&w, dnected by Gino Ardito (AB 57 50) A

' young w1fe waits for her soldler-husband who is in Vietnam. Everyday

- . occurrences remind her of the loneliness of war for herself and her
husband. Quite effective though sentimental.

- If There Weren't Any Blacks, You’'d Have to‘lnven\) Them, 1969, 58 min.,
b&w, directed by Charles Jarrott, produced by London Weekend TV
Company; (ADF $50) (MMM $30) Bizarre and at times ludicrously
funny, the film is a modern morality play, exploring the perverse need
of every society to single out”and persecute a scapegoat The “black”
of 'this title is symbolic, a device rather than a fact, for in this instance
the target is' not -black at all, but.a very vulnerable white youth, whose
blackness is first dsserted and then stubbornly maintained by a blind
man, accompanied throughout the action by a companion who insists
o ’ on walking backward while keepirg his eyes shut tight. The other
characters in this ironic charade are all stereotypes, but in no pejora-
tive sense. Rather, each in his own way-—vicar, priesi, judge, under-

: . ' taker, doctor, sexton, military officer—is a variation of Everyman, with .

his own spEuaL reason for concurring in a Lollectlve condemnation of
) theif victim. The entire action takes place in a cemetery, amid head-
v . *  stones and open graves. Acting, dialogue -and direction are excellent.

Provokes discussion on such themes as: the nature of prejudice, con- ..

e P o - formity, non-involvement and bigotry (study guide from MMM)

In the Year of the Pig, 1968, 101 mm b&w, directed by Emile de An-

. tenio, a Pathe~Contemporary Film (CF $75) {ADF 3$75) (NYF apply)

T A feature length sweeping historical analysis and judgment against U.S.

3 action in Vietnam. This collage of newsreels, interviews and stills em-
. - phasizes the origins of American "involve_men't in - Indo-China and -the
g devastating effects of the war on the .Vietnamese people. Countless

© U.S., Vietnamese and other spokesmen Wdiscuss the various facets of the

war: Dean Acheson and John Fostér Dilles, Nixon and Johnson, Ho -

Chi Minh, Pham Van Dong, Ngp Dinh Diem and Nguyen Cao-Ky,
Kennedy, Rusk, Bemgan Harrison Salsbury, Jean Lacouture, kand Paul

/.

words) “that the. United States’ intervention in.Vietnam is immoral,
) P . ] unjust 1mpr ctical . and dvbasmg History and ‘the facts speak out
¥ oL o against it.’
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Inside North Vietnar:. 1957, 85 min., color, directed by Felix Greene
(ADF §125) (GP 7i30) (iMP S135) A wel! filmed and sympathetic
account of daily life in Moith Vietnam under war conditions, including
shots of ilo Chi Minh meeting with villagers, and interviews Pham Van
Dong and Americann ?JW’s. He shows the destruction of towns and

cities caused by Ameridan-bombing attacks and emphasizes the ‘deter- "

mination of the North Vietnamese people to continue to fight.

International Court of Justice, 1964, 15 min., b&w, produced by UN (CF
$10) A description of the principal judicial organ of the United Na-
* tions, whose LS memberjudges hear cases of international character.’
Attual cases cited; also brief 1ntroductlon to origins of international
law.

-

lnterregnum 1960, 9 min., b&w, produc‘ed by Charles and Altina Carey
« (CE $30) (MMM $30) ‘Wlth merciless, frlghtemng candor, the pen of
social satirist George Grosz, and this movie based on his sfetches,

. autoblographlcally traces Germany’s pattern of corruption and destruc-
tion spanmng the ‘two World Wars. A truly overwhelming portrait of

: 4'_ evil, devastatingly wrought witli an excellent commentary spoken by

Lotte Lenya."—~Howard Thompson, The New York ‘Times. His power-

. ful drawings throw consideyable light on.the origins of Naziism, par-

« - .. ticularly accusmg intellectuals, lawmadkers, and clergymen of gross
: . neglect of moral and socml respon51b111ty o N :

JInterviews. wnth My .Lai Veterans, 1970, 22 min., color, directed by Joseph

Strick, photography by Haskell Wexler and Rlchard Pearce, (CF $25)

. (AB $25) (NY,F $25)(TEX $25) (EMC $18) (WR 16 ) (GROVE

* $25) (AFSC/Seattle $25) Chilling document on. dehunéﬁEmg effects

. of Vietnam war on-American soldiers. Five My Lai veterans who par-

_ ticipated in massacre -of Vietnamese. civilians tell in detail what they

. did, how. they felt when domg.l\t and how they feel about it now.

' None of the .potentially shocking footage of blood and killing is pres-

~ ‘ent- in the film. The five young men, all of whom were enlistees.

calmlys.and in a disturbingly matter- of-fact manner, discuss the slaugh-

fer- and atrocmes they had. witnéssed or part1c1pated in. Vincent Canby

- .. of the New York Times has written that “the effect of the testi-

mony . ..is terrtfymg, and -almost indescribably sad.” (Study- guide

- »relatmg this film to duestions of conscience and war is on pp. 21 to

- '._«'26) (For additional study" matenals see Intercom, “The Human Person
. ‘and the War System.”’)

mls It Always R:ght “to "be Right?, 1971, 8 min,, oolor directed by Lee
MishKin, Bésustow Productions (UW $6) (l\SP $13) (EMC $11) (ROA
$15) (OS $’575) Parable in ammatlon and live action, narrated. by

&

o : . /60j g

R 3

<

G,



SHORT FILMS AND DOCUMENTARIES

Orson Welles, focusing on divisive issues in sOciety —war, poverty, the

generation gap, race. In a land in which everyone is always right.

divisions become so great that no one talks to anyone else. One day

someone admits he may be wrong—and shock spreads throughout the

land. But as he is listened to, others realize that there are truths even

' in opposing views. The film ends with a declaration of Inter-depen-

- dence among men, a respect for differences and a recognition of re-

sponsibilities. ‘A useful film because, though very brief itself, it opens

up the whole question of polarization and confrontatlon versus com-
munity and openness in the search for truth. ¢

Journey of Fabio Pacchioni, 1967, 28 min., color, produced by UN (CF
$11) The Italian director, Fabio Pacchioni was commissioned by
UNESCO to found the national theater of Ecuador to help the people
solve their social problems. He is an intense, dynamic man who be-
lieves that the theater is an instrument for improving the quality of -
human life—a tool for development. He holds that drema reflecting
commurity goals and aspirations is a powerful resource in public com-
munication. Pacchioni is shown finding and rehezrsing his actors, or-
ganizing their travels into the countryside. Working out the techniques
that are appropriate to zach village and region. A delightful film and
an original and effective approach to the problem of development.

Language of Faces, 1961, 17 min., b&w, directed by John"Korty for AFSC
(CF $10) (EMC $9) (FOR $2.50) (AFSC/NY $7, Chicago $6, Balt and
SF $5, Seattle and Camb $4) Classic antiwar statement of the Ameri-
can Friends Service Committee. Questions, in low Key and without
propaganda, the Amierican war orientation. Emphasizes human effects.
- of a society geared toward survival rather than livingand places respon-
sibility on the indiyidual to face the issues of war and peace. Bomb
shelters and school drills give it a rather dated’ quality but the final
scenes of the Quaker Vigil at the Pentagon in 1960 are very moving.

(study guide from Pflaum)

P

Last Reflections on a War, 1967,'44 min' b&w,-produced by Beryl Fox
for PBL/NET, directed by Kirk Browning (1U 3$10) (EMC $14) (AF
$12) (MMM $12.50) This filmi commemorates and eximines the ideas -
of Asian scholar and war.correspondent Bernard B. Fall who went to.

. Vietnam to study the war and was Kkilled there by a land mine in
1967. His taped comments are accompanied by a film showing the
effect of the war on the population. He discusses the natuie of the
insurgency and the theory of ‘massive firepower, and he tries to outline
“various -practical solutions to the war. There are interviews with indi-
vidual American soldiers, and scene after scene of American military '

| | - [61)
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« hardware in action against an unseen enemy in a setting of primitive
farmlands, rice paddies, and heavy jungle. A few captured Viet Cong,
mostly young women and boys, are displayed for the camera; but it is
obvious that the majority of victims are the old, the very young. and -
the displaced villagers. Fall came to see American niilitary involvement
in Vietnam as senseless, a military approach to a non-military problem.

Leaving It to the Experts, 1955, 8 min., b&w, (NFBC $5) Should the
individual citizen concern himself with world affairs or is’it better to
leave them to the expert economists, diplomats and.politicians? Two
farmers argue the point in'a country.store in Canada. Realistic presen-
tation of both points of view and a good opening for discussion of the
responsibiiity of the average citizen. to take part in"community and
national affairs. ' - T

Living, (see review under Vivre)-

The Magician, 1964, 13 min., b&w, directed by Tad Makarczynski, pro-
duced by Semafor Studios (Polish) (MMM §12.50) (AFSC/NY §7,
Chicago 36, Balt $5, Camb $4, SF S10) A simple allegory about an old
army officer, obviously a Nazi, who lures young children into his de-
serted shooting gallery, trains them in the arts of war and sends tisem
off to their deaths. Well done but slowly paced. ‘-»\

Makatma Gandhi, 1955, 19 min., b&w’, produced by“:EBF (EMC S1i1) As-
“sembled from documentary materials of half a century. Shows the life
and principles of Gandhi and the historic steps that led to kis dream of
_independence for India—the dramatic salt march to the sea, the move-
ments to free the untouchables and give women political equality, and
the London round table conference that dramatized Gandhi's position
in the newspapers of the West. Ends with the spreading of Gandhi's
ashes at the junction of the three great rivers of India. (EMC review)

" This film is not as good as “Gandhi,” *20th Century” series.

Mahatma Gandhi: Silent Revolutioan, 1969, 38 min., color, directed and-
photographed by Mary Kirby and Robert Steele, produced: by Pilgrim
Films (1FB $22.50) A lengthy detailed study showing Gandhi’s idea for *
rebuilding rural India through basic education, revival of village indus-
tries and agricultural reform, as they are put into action by his student.
specialists leaving their training to work in the villages. -

Man Alive, 1965, 26 min., b&w, produced by UN, narrated by Alec Guin-

ness (CF $8) The film traces the activities of the World Health Orga-

. “nization in the fields of public health, education, maternal and child

care, malaria prevention and air and water pollution control. Not a
very well made film. ' )
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and his Resources. Earth and Mankind Series.' 1960, 28 min.. b&w,
produced by NFBC (CF S$14) (0S $6.50) (EMC S14) Lucid examina-
tion of the meaning of the Universal Declaration of Human Rights in
terms of the basic raw materials of existence. Shows that a minority of
the world’s population uses most .of its natural resources. Explores =
responsibilities of haves toward have-nots. '

in Luther King. 1968, 30 min., b&w. produced v BRIV (TL €7 %)
(0OS $6.30). This filmed interview with civit rigic k.- ST
Peace Prize winner Martin Luther Kingg .+ :nimp- - . s
portrait of a rnan dedicated to human diy . fusti 4 Seeed o fec
all people. lle expresses the hopes an’ j-lgious (onvi o whinh

tain him in his struggle against segregziion and notey the majos influ-
ence which Gandhi had on his life. Regarding the public stand which

-he took against ‘the Vietnam war, he says that moral standards must

apply to all our actions. He rejects unequivocally the use of violeno~,
either in the civil rights struggle or the world 2t large Thz chowe, he
5ays. i5 not between violence and nonviole.¢ hut between nomviolence
and non-existenco.

Mekong, 1963, 2§ min., color, produced by Southeast Asia Shell Qil Coum

pany (SHELL free) Beautifully photographed filin showing the scope
and power of the Mekong River ~the economic problems caused by the
annual drought and .flood in the delta, and the solution provided by
the UN Mekong Delta project. Aithough it strangely omits any refer-
erice to effects of the Vietnam war, it is a good presentation of a
project in international cooperation and excellent example of how the
U.S. could become constructively involved in Southeast Asia.

Memoranduni, 1966, 58 min., b&w, produced by NFBC, directed by Don-

ald Brittain and John Spotton (CF $25) (OS $11) To commemorate
the 20th anniversary of their liberation from Nazi concentration
camps, a group of survivors return to Germany. Their pilgrimage is
recorded in this documentary which compares the Germany of the past
and the present. The horrors of the concentration camps are contrasted
with a contemporary court trial where the perpetrators of the holo-
caust are set free and absolved from guilt in carrying out Goering’s
orders in his memorandum on “the final solution.” The film is grim
evidence that those who did nothifg to prevent the holocaust are.
nearly as guilty- as those who actually committed crimes. The film
forces questions of guilt and responsibility. How did it happen? Could
it happen again? Also interesting is the effect of lasting resentment on
the survivors of the camps and the reaction of their children and the
younger generation of Germans who do not wish to carry the guilt of
their parents. . : ¢
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Minds of Men, 1965, 29@&“4, produced by TINESCO (OS5 $3) An

introduction to -the burposes and activic - . f " 48C() in combating
illiteracy - and poverty. Scene . of the tvu-:mmg ur reachers and reseasch
in mass communications are shiowsn, as s o Tre {wernational Indian -
Ocean Expedition, the moy! cxtensive ver an wraeiye -indy to 1965 in
search of food, mineral deyp sits, and oil

The Mockingbird, 1966, 39 :in., b&w. d.recied by b.o.uert Enrico,

(France), photography by Jeun Boffety (UW $10.50) (AB $25) Oue of
a trilogy of excellent films by Enrico (including “An Occurvence at
Ow! Creek Bridge” and ‘“The Mockir:2bird”) baszd on Civil War short
stories of Ambrose Bierce. A private in the Union Army, standing
night guard, sees an indistinct figure and fires. The next day, troubled
by the experience, he goes in search of his victim. While resting in the
heat of the day, his thoughts go back to carefree childhood days with
his much loved twin brother and their pet mockinghird. Atter waking,

~ he finds the body of the victim, his brother, in Confederate uniform.

The shock of what wa: has made him do- causes hun to desert. Al-
though not as perfectly realized as “Occurrence at Owl Creek Bridge,”
the film nevertheless conveys a similar haunting mood of closeness to
nature and an understanding of one man’s personal involvement in war.

Napalm, 1967, 27 min., b&w, directed by Trevor Greenwood, produceH iby

KSP (KSP $10) A well-filmed semi-documentary account of citizens
protest at the napalm- plant in Redwood Ci:y, interviewing city of-
ficials, citizens, ‘plant workers. Interesting in the light of events since
1966. Presents citizen action which might be usefully analyzed regard-
ing its political assumptions, sncial change assumptiors, effectiveness in
communicating to the uninvolved. A lesson in the history of cmzen

action against U.S. 1nvolvement in the Vietnam war. '

Neighbors, 1952, 9 min., color, produced by NFBC, directed by Norman

McLaren (CF $12.50) (UW 85) (AB $5) (EMC $10) (ROA $6) (P $10)

“(UM 34) (MMM 36) (AFSC/Balt 35, Camb $4) In McLaren’s *“pixilla-

tion’ technique, live actors are animated by stop-motion photography
creating a human cartoon. The story is a simple parable of two people
who, after living side by side with mutual friendlingss and respect, ]
come to blows over the posression of u flower that one day grows

where their properties meet. This becomes an obsession to be secured
at any cost and both men are turned into savages by their inability to
resolve the conflict except by violence. They end by Killing each other
and above their graves at the film’s erd is hung out a sign (translated
into fourteen languages) ‘Love Your Neighbor.” Excellent for illus-

v r
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trating the need for rational diélogue in conflict situations. individual
to international. (Study material: Discovery) : -

Night and Fog, 1955, 31 min., b&w with color. directed and edited by .

(.

Alain Resnais (France), commissioned by the Comite d° Histoire de la
Seceonde Guerre Mondiale, a government agency documenting the Nazi
deportations, Commentary written by Jean Cayrol, a French novelist
who was himself a concentration camp prisoner. (CF $30) (ADF $35)
(MMM $30) (OS $11.50) (UM $9.75) The title is the translation of the
German phrase, “Nacht und Nebel” by which the Nazis in 1941 desig-
nzted their secret order for the mass extermination of their enemies.
Brilliant and powerful film on the nightmare world of Nazi concentra-
tion camnps of World War IlI. The camera alternates betiween past and
present, going from the peaceful landscape of the picnic grounds and-
tourist areas of the campsites today to the scenes of thirty years ago in.
all their unbelievable brutality and horror. A court scene is shown in
which those on trial say, "l am not responsible. I was only following
orders.” Who, then, is responsible? The final commentary leaves a

‘warning with the viewer: “Those of us who pretend to believe that all

this happened only once, ata certain time and in a certain place, are
those who refusg to see, who'do not hear the cry to the end of time.”
Thought by miany to'be one of the greatest films of all time. (study
guides from.Pflaum and NCFS) (For study materials, see also</nzer-

~com, “The Human Person and the War System.”)

Obedience, 1963, 45 min., b&w, produced at NYU (UW.$10.50) (EMC .

$18) (UM $7.75) The film 13 a plainly made documentary of the
psychological experiments of Dr. Stanley Milgram at Yale about ten

_years ago. He set out to discover how far people would bé willing to
“go in the name of obedience. Male adult volunteers were required to

- administér what appeared to be increas.ngly painful jolts of electricity

to other supposed volunteers who had given wrong-answers to a test.
Results offer startling insights into coercive.power and. dégree of un-

’ questioned obedience ‘to authority among Americans, The overall con-

clusion of the experiments is that a substantial number of people do
what they are told no matter. what the content of the act, Compamon
flhm such as “Interview With My Lai Veterans,” “Night and Fog,” o

“Hangman’ would make for a powerfq] unit on conformity and con- .
science. R ‘ '

Occurrence at Owl Creéek Bridge, 1962, 27 min., b&w, written and
directed by Robert Enrico, produced. by Marcel Ichac and Paul de

" Roubaix (France) (CF $"0) (UW $7) (EMC $14) (MMM §17.50) (OS

$6.50) (ROA $17. 50) (UM $5.50) Set durlng the Civil War in the deep

-
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: : . ‘ 4 South. this extraordinary film shows the passionate struggle for life of
- o a captured spy condemned to death by hanging from a railway bridge.
: " Every detail is authentically and brilliantly presefited: the Union sol-

diers’ careful preparations for the hanging, the drop. the rebel’s under-

water wrestling with his bonds. his escape from drowning and Federal

bullets. his desperate flight back to his plantation and the open arifis

of his wife, and the sudden ending. Critic Michael Ratcliffe says:

“Robert Enrico and his cameraman.achieve a patural polyphony of

light apd sound-sunlight and the incessant chatier of living things—

through whth the condemned man races, a primitive again. He rolls

and laughs deliriously on the shingle; he marvels anew at the miracle of

raphy is breathrakmg ronveying marvelously the right sense of things

jovous awareness of life, realized niost keenly at the moment of its
passing. (study guide trom Pflaum)

" ' October (see 10 Days that Shook the World) |

FA 1971, 12 min., b&w, directed by Jeffrey Lieber, (write.himn for rental
fee, 1723 West Thome Avenue. Chicago, llIinpis 60626) This filin was
made by a'student of draft age upon receiving a 1-A classification. 1t is
an expression of his state of mind at the prospect of bemg sent to
Vietnam. His disordered room reflects his agitation while images of the
war, seen ‘tnrough real film clips of U.S. bombing and destruction,
accumulate in his mind in nightmare succession, leaving him stunned.
War as seen in urgent and persqnal terms by a young man who must
make a choice regarding-it.

: . -Once Upon a War, 1969, 30 min., b&w, by Patricia Penn,-(AFSC/NY,
‘ Chicago, SF, Camb, Balt. $10) Documentary of the work of the Amer-
-ican Friends Seérvice Committee rehabilitation center. for civilians at
Quang :Ngai in South Vietnam. The sight of war-mutilated human be-
ings, children and adults of all ages juxtaposed with the clinical com-
nientary and carefully controlled emotions of the Quaker doctors and
therapists creates a very moving document of the suffering inflicted on
the innocent in war.

A ' * Overkill/Overrun, 1971, 27 min., b&w, produced by SANE (FIM $25) Sey-

mour Melman, prafessor of industrial engineering at Colunibia Univer-

©osity aqd Ernest Fitzgerald, fired from the Defense Department for
exposing’ excessive spending, discuss the bloated mllltary budget, dis- .

‘ torted national priorities and examplea of defense waste. They propose
an alternate defense’ budget that would eliminate overkill and overrun,

’ ' /66}
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his own hand, at an opeu flower, at a centipede even. The photog- -

seen for'the very first time.”” The film is an expression of intense and

unplymg this as a step until ~ Q1sarmament is achieved. Not enough‘

i)

L3



O

Aruitoxt provided by Eic:

ERIC |

. " SHORT FILMS AND DOCUMENTARIES

. T ¢ . .
visual material to liven up presentation but materml interesting and
important. (handbook-discussion guide sent to Ld(.h renter)

Overture, 1958, 9 min., b&w , directed by Thorald Du_l\mson produeed by
the Film Serv1ce of the UN Departmmt of Fublic Information ((F
$5) (EMC $10) (AFSC/SF $5) A’ performance of Beethoven's Egmont
Overture illustrated by scenes of devastation and .suffering caused by
war, disease and faniine, The worl\ of the United Nations in its world
‘wide efforts to aid recovery are’ shown., A good general 1ntroduulon
for a study of the UN, -

People by the. Billions, Earth and Mamcmd Series, 1960. 28 min., b&w

produced by NFBC (CF $14) (EMC.§14) (0S S()’ 50) First film of the -

-Earth-and Mankind series. Graphic exposition of the problem of popu-
lation growth Deseribes the natural populauon checks- of the past:

drought, war, epidemic, many of which are now offset by medical’and -

technological. developments: lmpresses the’ viewer with the need for
population control and vast increases in food production, Scenes of

= work of the World Health Organization, the ﬁrst world wide health
program.

* The Pistol, }963 10 min., color, directed. by Wolfgang Urchs ((,ermany),
(P SlS) A tmy creature attempts to disarm a pistol which confes back . .

again and again to threaten him. A symbolic consideration of the ever-

present danger of violence and militari$m, using animated drawings and’

cut-outs over a* baekground of steel engravmgs

A Plague on Your Chijldren, 1968, 72 min., b&w produced for' BBC-TV

(TL $40) (AFSC/Seattle $25, Chlcago $20 Balt $7.50) Filined inside -

Britain’s top secret Porton Down Researcl Center, with: addmonal
footage obtained through Sweden’s Defense Departmcm this film
" shows the effects of chemical and biological weapons and the kind of

scientific work being done to produce and counteract them. A very’

informative film on a subject that has been surrounded with secrecy.

Prague Summer of Tanks, 1968, 29 min., b&w, (Czechoslovakra) (UWF '
$75) Made by professional Czech film makers who began filming with- -

© in one hour of thé Russian midnight takeover of Prague jAuguil 20,
1968. The original’ tape of Radio Prague’s broadcasts (up unti the
+  Russians captured the radio station) combined with the film footage
reveal the first un(_omprehendmg disbelief at the invasion, a sense of
.resentment and anger at foreign occypation and unH‘esrtalmg opposi-
tion to the loss of freedom. Czechs are seen questioning the young
“Soviet tank drivers without hostility. One, feels the helplessness of an
1ntelhgent populace overcome by a massive military takeover.

[67]
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Sad Song of Yellow Skin, 1970, 50 min., color, produced by NFBC, dx' -~

fURS

. rected by Michael Rubbo (l'MC 532) (FI1 525) A beautifully filmed
‘huinan documen: -»f the life of three young Americans.in Saigon and
(S the Vigirsi.ese wich wiom they live and work. Shows the degradation
of youﬁf, o reduced to black ma.l\cteermg and pimpihg fot the .
American soldicsy; the intolerably crowded and primitive couditions of
the vast groups of refugees and scenes from a religious community in -
the ‘Mekong Delta. The film le aves one with a deep sadness_at the:
“ suffering of the innocent in war.

The Secret Hunger, 1965, 29 min., b&w, a -UN film, co-produced by FAO
and CBC (CF 38) Speaking in. support of the Freedom from Hunger

war, Peter Ustinov stresses the universality of the basic needs of man.
He nairates the struggle of people against want and hunger as the
pattern of life is traced from.birth and childhood in different parts ‘of
“the world. Problems impeding greater agricultural productivity are
shown, while the need for international cooperation and help underlre,s
the entire film. Scenes illustrating the role of the UN’s Food and
Agru.ulture Orgamzatlon provide insight into’ the agency’s dlversc ac-
tivities,

The Selling of the Pentagon, 1971, 54 min., b&w, CBS-TV documentary,

written and produced by Peter Davis (ADF .$45) (EMC $18) (MMM

$25) (CF $45) (AF 3$20) (P $25) (OAV-UCC, $17.50) (UM $10.50)

(AFSC/Seattle $45) The controversial CBS-TV documentary 1nJest1gat-

ing the Pentagon’s public relations activities, which cost the nation

-anywhere from 330 to 3190 million g year. Documents free air shows

staged for industrialists, VIP juhkets, pro-war speeches by colonels sent

. to campuses and town meetings, and Scenes from. propaganda fiims

* " released by the Defense Department. After.one public display of fire-

) “power at Ft. Jackson, S.C.,; local children were allowed to play with

- Tifles and in tanks. In New Jersey Green Berets demonstrate techniques
of hand-to-hand killing to a youthful audience. Frlng raises basic. ques-

. trons regarding Defense Departmnent’s self-promotion ‘at public expense

without pr-blic control and its propaganda role in wthng support for

th¥ military estabhshment

" Selling of_the Pentagon—Rebuttal, 1971, 22 min., b&w, (EMC $11) (NEW-

-§40) A postscript to the original broadcait of “The Selling of the
Pentagon,” -with critical réactions from Vice President Agnew, Secre-

‘ : _tary of Defense Melvin Laird, F. Edward Hebert (D.La.), Chalrmdn“of

i . Richard Salunt, President of CBS News. . \
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A Short Vision, 1957, 7 min., color; produced by Joan.and Peter Foldes
(CF $12.50) (LMC $10) (Fl $10) (ROA $10) (AFSC/Camb. $4) The
devastating outcome of nuclear holocaust shown in unysual and power-

ful animation. A bom:b explodes over a sleeping? city, destroying all -

, life—the peaceful sleepers, the apprehensive wakeful, the anirqals of
field and forest. Only a flame lives briefly and then is extinguished. -

Sighet, .Sighe( 1967, 27 min., b&w, produced and directed by Harold

Becker (CF $20) A survxvor of thc, town of Sighet, a town from which
* 1,000 Jews were deported to the ovens of “Auschwitz, returns unknown
dnd unseen, a silent witness to the town where he was born and grew

. up—and in one day it was$ all destroyed. Life goes on in Sighet. but its
normalcy is a lic and: he understands that he Lannot go back. The film
is a personal and poetic treatment of the’ great tragedy of the Nazi
persecution of the Jews. (review from CF)

The Sixties, 1970, 15 min., b&w, and color, dlreuted by Charles Braverman
(P 318) (EMC $13) Usmg rapid  sequences of CBS News clips and sfill
photographs presents an ovérview of a decade that featured protests,
demands. for change, confrontations, war, violence and assassinations.
“The selection points up the d1v151ons in our society and the polarities
in our thinking and concludes with Robert Kennedy’s voice pleddmg
for ¢ understandmg, comnasqxon and love.” s .

Some of the Boys, 1966, 33 min., b&w, produced and directed by Dennis
Johnson (EMC $13) (Henk Newenhouse,“1017 Longaker Rd., North-
brook, Illinois 60062, $12) Carefully reqearched documentary using

photograph; by Matthew Brady and sensitive narration baséd on au- .

thentic letters, didries and _;ournals of young soldiers during the Civil
War. Shows _tho_ughts -and daily life of ordinary soldiers, Union and
Confederate alike, from idealistic beginnings to the disillusionment of
_army llf\ and violerice of battle.

" The Sorrow :md the Pity,” ‘1972, 256 min., b& w, directed by Marcel Ophuls

(Cin V, apply) An extraordmary docume'ltary of France under the
Nazi occupation. Thrcugh old newsreels and “movies and mostly
through recollections of surviving Frenchmen, Germans and English-
men, the film shows, ac no book possibly can, the actual. effect of
. Nazism on the lives, faces and minds of the many awho. lived with it. It
covers examples of unbelievable savagery and vicdn‘ess as well as acis
of bravery and sacrifice. France emerges as the one country in Europe
which, collaborated with Hitler, which set up a governnient expressly
“for that purpose and which adopted race-discriminating laws that went

- even further-than the’ German ones. Yet Ophuls does not castigate the

French people. He is less concerned with guilt and innocence than with
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the awesome possibilities qf himan behavior. His film evokes sorrow,
pity and compassion for all those caught in the events of that time, as
well as introspection, anger and slmme -

Spanish ‘hu.uorl 1966- 1969, 64 min. b&w, produccd for BBC-’I‘V
narrated by Dirk Bogarde- (11. $50) Comprled from rare footage shot

ivil- ¥'ar. The first reel .is excellent; shows Spain,
dominated by arisWcracy, army and. church—hopelessly divided be-

in Spain this cor.ufg?her wsive history describes political upheavals that

feudal poverty on -the other. Covers the monarcly, dictatorship and

republic; reforms which changed nothmg,tgrowmg hatred between left °
and right; anarchy, chaos and finally revolution; Franco’s rise to pow- -
"~ er, the exploitition of Spajn as tesung ‘ground for ideologies, facist

aga:’ .t communist, and new warfare techmques Second reel has over-
concentration on battle scenes*but ,does show ferocity and cruelty on
both sides and irony- of fmal onutcome of. revoluuon tWenty frve hld[lba
years under Franco.

Star-Spangled Banner, 1971 5 min, coIor drrected and produced by Roger

Flint, (P $10) A s"oldrer moves out 6n patrol as the song- “Star Span-

“gled Banner’ builds on the soundtrack Suddenly he steps on a mine
and his death is agonisingly stretche'd out in time and .its umversalrty e

underscored through quick inlercuts of the soldier’s family ‘and friends .

-sharing his death. A strong and moving declaration of the human cost

oo ] .o The

" of war. (s(udy guide from Pyramid)

Sword 1968, 6 min.; color, produced by V! Stepandk ammated byJ
Addm (EMC $10) (AB SIO) A Czech animatioh, cryptic and whimsical,
in which a diverse collection of people play, flirt, bargain and use the
sword for a variety of purposes. When . the camera zooms buck, the
viewer discovers that the sword has been embedded in a man’s body'
the entire time. An opén-ended dlscussron starter.

. ' ' - . Tale of Two Cities—Hiroshima and Nagasaki, 1949, .12 min., b&w pro-

ERIC -~

Aruitoxt provided by Eic:

duced by U.S. Army (UW $5) (EMC $7) Army- Navy documentary film

‘made in 1948 of the effects of the atomic blast on Hiroshima and
-Nagasaki. The point of view is of the military, implying that the devas-

tition was dzserved because Japan was an aggressor nation. Emphasis is
on the-degree of physical destruction, while the cost in human suffer-

- ing is thinimized. The film ends statmg the chorce that man must.make

between using the awesome power for cooperation .or destruction. Sec
Hiroshima/Nagasaki for civilian sufrering. (related study gurde far leo-

shrma/Nagasakr Lt pp. 13- l7) | v
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Tauw, '1971‘ 26 min., Lolor produued by Ousmane Sembenc Wolot mth

English ~ sub-titles, LOHlllllelOned by the U.S. National Council of
Churches (NYF $35) (COKES $12) (OAV-UCC $12) A day in the life
of a young African man, filmed in Dakar, Senegal by award-winnning
filmmaker Ousmane Sembene Portrays the struggle of the oldest son
to find employment and the tensions in his family created: by hunge

breakdown of the old tribal ways, and a society trying to catch up to

. the industrial age in a hurry. A very important look at modérn Africa -

by Africans themselves, w1th Scmbene s sensmve insights into personal-
ity and character, . .

Telford Taylor: On Vietnam and Nuremberg, 1971, 10 ‘min., color, pro-

.

duced by Canadian Broadcasting Corporatioti (T EX 518) A filmed in-
terview with tlie Chief Counsel and Representative of the United Statc

: for the Prosecution -of- War Crimes. Taylor discusses the war crimes

being committed by both sides in Vietnam and the general atmosphere
of disregard for V)etnamcse life and property which prevails. HE asserts

that the crimes are in violation of the laws of war as set fort‘h in our -

own_mpilitary ‘manuals and in the Nuremberg judgments. 'For further

Jﬂldy, see Nurcmberg and Vietnam: An American Tragedy. In it, brlgd-

dier " general Taylor ranges across the entire history of the laws of war,
their relevance. at Nuremberg and their application to Vietnam. (For
study materials see Jntercom, “The Himan Person and the War Sys-

tem.’ ) See also sample film program on “Interviews with My Lar Vet-'

.erans” on pp. 21 to 26.

- 10- Days That Shook the World (October), 192_8, silent, 67 miﬁ., b&w,

directed and written- by Sergei Eisenstein and Grigori Alexandrov
(USSR) (AB $40) (MOMA $40) Made to celebrate. the 10th anniver-
sary of the October Revolution of |9I7 -this epic film is a reconstruc-

tion of the critical days between February and .October, 1917, ending ~

.in the fall of the I’rovrsronal government. It endows the Russmn Revo-
Jution with an almost mymrcal quality and is the purest example of
Wwhat Eisenstein calls ideological montage. A :

This Quesuon of Vrolence 1968, 59 min., b&w, produced by NET (1U

313) (EMC $16) (AF $14) Exammes hrstoru.al social, and psychologi-
.cal factors that apparently underlie violence in modern life. Psychia-
‘trists discuss aggression, which often comes from neglect and depriva-
tion and often leads ‘to violence. -Traces history of vioclence in U.s.
from pioneers’ encounters with Indians to. contemporary urban rebel-
lions, emphasrzmg that penods of major sociat change have most often

) ruulted Jin outbreaks of violence. Not a dynamic film because so much

is fllmed speeches, but rt does raise good questrons for discussion.
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Time of the Locust, 1966 12 min,, t)&w preduced and dlr‘ec-tred by Peter

Gessner. with Looperatlon of AFSC and the. Inter-University Cothmis-
sion for Debate on Foreign Policy (AB $15) (ADF $15) (AFSC/NY
$7, Chicago $6, Balt. $5, Seattle $1.50, Camb. $4).(FOR $5) ‘An
anti-war documentary attacking U.S. pollcy in Vietnam and emphasiz-
ing the dehumanizing of all who are involved in violence. Assembled
frgm U.S. newsreel footage, film from the NLF, and Japanese TV news
film. The soundtrack of President Johnson’s pious words expressing
" U.S. desire for peace stands in ironic contrast to the brutal scenes of
bombings dnd torture.. (for study matenals see Discovery in Film,
- 100) .

Time-Out of War, 1954, 22 min., b&w, produced and directed_ by Denis

and Terry ‘Sanders (CF $17.50) (UW $5) (P $15) (EMC $10) (ROA
$10) (MMM §15) (0OS $5.50) (UM $5) Somewhere in the backwash of
the -American Civil War, two Union soldiers and 'a Confederate soldier
agree to a cease-fire. one hot afternoon by a river. They fish, chat and
nap, in this brief interlude of peace and become companions in sorrow

« when one of.them snags the body of an unknown dedd soldier in the
‘stream and they coMduct last rites for him. The ‘film ends at dusk
when they say “Good nighi” to each other and.go their separate ways.
Slow movmg but very effective. (study gurde from NCFS and DISCOV-
ery) ’ - i

To Each a nghtful Share Earth and Mankmd Series, 1961, 28 min., b&w,

producedAby NFBC (CF $14) (OS $6.50) (EMC $ll) Studies thl great
stirring of humanity in search of a better means ‘of life. . s in-
Africa, India’s violence, China’s growing dynamlsm Japan’s intense in-
dustrialization—all these are seen ‘as part of the “‘revolution of rising
expectations,” a great. movement toward change that transcends nation-
al boundarles (EMC review) .

To End the War 1969, 30 min., b&w produced by Senators McGovern :

Hatfield, Church, Hughes and Goodell (ADF $20) (AFSC/Chicago $4)
A televised panel discussion by five U.S. Senators calling for the Amer-
ican people to petition Congress for an-end to the Vietnam war. Sen-
ators . McGovern, Hatfield, Church, Hughes and Goodell explain the

" reasons for their support of the Hatfield McGovern Amendment, which -

was to.cut off all funds for. the wdr. Vietnam is seen’as the opposlte of .

. a constructrve UJ.S. involvement abroad: justice and freedom are not at
. issue. While failing to define how the U.S, should _relate to other na-

tions these five outline the pros and cons.of Asian military involve-
ment and debunk the *‘losing face” argument against withdrawal. Their

v
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plea is a call to action to make governmental institutions respond to
popular pressure. :

Toys, 1967, .8 min., color, produced and directed for NFBC by Grant
‘ ~ Munro (CF $12.50) (ROA $12.50) (P $12) The film begins witk chil-
D) o dren joyfully watching-toys through a store window at Christmas ‘time.
' ST e———The—focus- shifts—from cheerful clowns and doll§ to ominous military.
. : to\y\As the toys come to life, fight, kill and die to the sounds of real
’ . - warfare, the watching childreri’ freeze in horrified fascination. Raises
\{ (\;_Jésti&]s of the effect of war toys on children, and the responsibility |
- . *of adults for approving and encouraging the treating of war as a game." -
\ (study guide from Pflaum) ‘ :

Toys on a Field of Blue, 1962, 20 min., b&w, written, produced, phofo-
\i graphed and._directed-by--Richard Evans (AB $12.50) (MMM $10) An

o old war veteran lives.alone in a cheap rooming house. The guilt and
. torment he has silently suffered for years over his own part in World
War | emerges from the depths of his mind when on Christmas Eve he .
sees children playing elaborate and horrendous war games on the pave-

- ment below. In his drunken imagination he chases the boys and relives
the nightmz-e death ‘of a fellow soldier, while the boys return home in
time to receive their new Christmas present—a toy-missile. Shows how.
adults perpetuate war by takig. it for granted, glorifying it, giving war .
toys to their children. : -

Trial at Nuremberg, 1960, 26 min., b&w, produced by CBS (20th Cen-
tury’ series, narrated, by Walter Cronkite (CF $11) (AF $10) (OS
$6.50) The trial of the top 21 Nazis charged. with crimes against the
peace, war crimes and crimes against humanity. Both American and
Russian films are used to document this 1l-month trial. Good brief

"o ) L film showing scenes at the trial and of the concentration camps. Raises

y : : . ' questions of obedience and responsibility, and also impartiality of trials

: ’ “themselves, where victrs judge vanquished. (For study materials see

Intercom, *!The Human Person and the War System”) -

-

s ’ e Trial of Billy Budd, Sailor, 1965, 20 min., b&w, excerpt from the original
‘ . film by Peter Ustinov, condensed version from Teaching Film Custodi-

. ans' (EMC §$7) “Pressed into wartime service in the Royal Navy in

. . : 1797, a young sailor is hated and envied by his evil master-at-arms,
E When wrongly accused of fomenting mutiny, -he finds himself speech-

less (he is-a stutterer) and strikes his accuser, causing his death. His

court martial panel, following naval rules, sentences him to death while

detesting the laws that call for retribution over pity and justice. A

superb study of the conflict between conscience and duty, between

. Justice and the law. ‘“‘Conscience 'is a private matter; we are public

. W ’. _ : [73]
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men.” The ship ‘becomes identified as a ship of war, with its war rules.
While no action is taken to bring peace to the ship of war, it.is made
clear that legal challenge-is the only way to achieve peace. The filin
docs not promote absoluté nonviolence, for it does not condemn
Budd’s strike against the master-at-arms. Excellent film for high
schools. It-would generate much dxscus .on. (KL) :

Trivmph of the Will, 1934-36, 120 min., b&w, (German w1th Engllsh sub-
titles), directed and edited by Leni Rlefenstahl (CF $50) (MOMA $45,
abbrev. version $24) (AB $40) It was Hitler himself who commissioned |
Leni Riefenstahl to produce a record of the Sixth Annual Party Con-
gress in Nuremberg in 1934, placing 30 cameras andga staff of 120 at
her disposal. Hitler and Goebbels staged the most spectacular propagan*

-da rally the world had ever seen. This technically brilliant masterpiece
‘stands today ‘as a unique document of a dictator’s phllosophy and

" "'methods, and is probably the most effectlve propaganda film ever con-
ceived.

23 Skidoo, 1964, 8 min., b&w directed by Julian Briggs, produced by )
NFBC (CF 510) A photographu. essay about a -city after.a neutron
bomb explosion which kills all life but leaves everything else undam-
aged. The film conveys a sense of tremendous lonelmess emptiness and
loss, - leaving the vigwer to consider the awesome weapons man has
dev1sed and the fragility of human life. -

Twisted Cross 1958 -55 min., b&w, an NBC Project 20 producuon (CF
329) (EMC $20) (OS Sll) Immensely powerful documentary of Hit-
ler’s rise to power recreated almost entirely through captured German _
film, - skillfully edited. Shows’ how propaganda and mob psychology*
made the Third Reich. The results show the fearful price of rejecting
reason and compassion. Hitler’s demonic utterances are greeted with
mad ecstdsy and mass hysteria. Forces appreciation of the cru"-."’ -
portance of democratic tradmon,s, a respect: forrlaw and the v:u of
the 1nd1v1dual :

Two Castles 1963 3" min., b&w d1rected by Bruno Bozzetto (Italy) (P .
: $10) (E\dC $8) A droll little f11m about a determmed knight launching
. ~ " . ' successive attacks on a neighboring castle. The tiny figure and his
- fruitless and misguided adventures are a very amusing and pointed
commentary cn the futility of war. Particularly funny sound effects.
Two Grilled Fish, {3 min:, color, directed»by Yogi Kuri (Japan) (UWF
$17.50) Life rcains.indestructable, it seems, despite every effort of
the human race to do away with itself. In this bizarre animation by
Japan’s Kuri, a pair of bug-eyed wanderers settle on a desert island and

- : .
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set up housekeeping, but it is not long before civilization sets in to

complicate 1natters, going through all the forms of social evolution

from factory to hlgh rise to fortress to bomb. Kuri’s- unagery is in-

genious, especially his giant -all-purpose machine that sucks in raw
' materm] in one end and cranks out finished products at the other.

TWO Men and a Wardrobe, 957, 15 mm., b&w, produued at Polish Film
Academy at Lodz, directed- and ediled by Roman Polanski (P $25) -
(EMC $16) (ROA $25) (MMM $25) Provocative though obscure fan-

tasy-parable made by Roman Polanski very early in his career. Two
men emerge from the sea carrying a large old-fashioned wardrobe,
They ire prevented on every hand from entering into the normal ac-
‘tivities of the town, since they carry their wardrobe everywhere—while
, theft, disorder, and. even -murder go unnoticed by the town’s inhabi-

tants. Without commentary; terse jazz score. (EMC review) (study

.guide NCSF and Discovery)

The Umbrella Man, 1968, 28 min. “b&w .dlreuted by Ronald Fleher, pro-

duced by Walter Graves and Ben Park for UN-TV and ILO (CF $8)
The work of the International Labor Organization in Ethiopia. An

umbrella facto'y is started  which’ employs only the physically handi--

. capped, giving them jobs, a home and self-respect. The plant was suc-
cessful and issnow taken over and run by Ethiopians.

_Uhxtmg the Nations, one of a series of tweuty films “World Histors
1917 to the Present,” 1966-1969, 20 min., b&w, produced by BBC\TV

(TL $12) The film starts with recognition of the need for uniting Yhe

nations, first embodied in the League of Nations and then the UN\in

1945, Patticularly good in showing the need for an international police.

force ‘and its limitations under the present charter. Scenes of peace-
keeping in Cyprus, Mid-East, Congo and Korea. The film concludes
with the question—are the nafions ‘any more united today than they
were in 19177 Very good discussion stdrter espécially for students,

Unswervmg Arrow— A Tribute to Camus, 1963 12 min., color, produced,
designed and directed by Babette Newburger (CF SID) (MMM $15)
Excerpts from Camus’ “The Plague ” “The Fall,” and “The Rebel” are
read by Michael Redgrave over illustrations by Babette Newberéer The,

film is quiet but powerful. Camus” words. speak to man’s conscience in !

a Wworld where murder is- legmmate and human life considered trifling.
Camus affirms his confidence in the possibility of universal understand-
ing and friendship. The film should serve to encourage the reading in
full of the works quoted from.

.Up is Down, 1970 -6- min., color, wgtten and directed by Mlldred Gold-
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sholl, produced by Goldsholl and Associates (P. $10) (AFSC/Chicago
_ $5) This animated fable is about a boy who walks on his hands and
from his upside-down position sees things differently. Others, repre-
¢ senting’ society, try to help him see things their way. When he stands
upright, his new perspective teaches him “beauty is ugliness, truth is -
lirs, peace is war.” The film, including a- powerful sequenct of newsreel
~lippings and stills, presents a direct treatment of some of the central
themes of our times: folerance and conformity, and conflicts between
a.man.and his society and between one generation and anotler. -

Variations.on a Theme, .1962, 11 min., b&w, produced by Istvan Szabo,
- Tamas Vamos, and Andras Nemeth (Hungary) (AB $8.50) A powerful
‘statement against war, the glorrfrcatron of wartime experiences, and ‘the
complacency of a comfortable saciety oblivious to the dangers of mili-
tarism reborn. In- three parts: “Objectively,” a view of the last World
War; “Shocked,” a view of fathers describing the war to their young
sons in a museumn for armaments; and “Shrieking,” a view of a restaur-
ant -of complauent people oblivious to the sound of tramping feet
which gradually drowns out everything. No. dialogue. (review. AB) -

Vicious Circle, 1966, 29 min;, b&w, produced by UN, International Zone .

Series, narrated by Ben Park (CF $8) This film documents the prob-
lems faced by the developing countries: exploitation, lack-of schools,
need to work for a subsistence living, lack of teachers. It shows the
‘search for ways to break the vicious circle of poverty and ignorance in-
which those who are poor cannot get an education and those who are-

uneducated must remain poor. (review CF) B

Vietnam: ;Ioui'nal of a War, 1966, 52 min., b&w, produced for BBC-T -
(TL $25) (MMM $20) (AFSC/Camb. $4) A BBC documentary gévermg“ :
- Buddhist ‘revolt, North and South Vietnam bombing, civilian casualties,

interviews w1th U.S: and Vietnamese soldiers and c1v111ans Shows the :

- human agony of* the war.

Vinoba Bhave: Walking Revolution, 1969, 39 min., color, directed and
photographed by Mary Kirby and Robert Steele, produced by Pilgrim
Films (lFB $22.50) The Boodham movement of voluntary land reform
began in” April 1951, Building on Gandhi’s work, Vinoba and his fol-
loweis have walked thousands of miles in village lnd1a asking the shar-
ing of land by"the rich as.a right of the poor and introducing new
ideas and crafts. Informed and- detailed, though only shows positive
aspects. ’ : '

" Viva La Causa, 1972, 22 min.. color, (OAV~UCC $15)-This documentary

portrays farm workers at work in the fields of California, in meetings,

[76]



. - T SHORT FILMS AND DOCUMENTARIES

and on the picket line. There are interviews with growers, with Cesar
Chavez, and with other leaders of the United Farm Workers. This is a
“quiet but effective, film for creating enipathy toward farm workers and
thenr nonviolent struggle for change.

Vivre (Living), 1959, 8 min., b&w, selected and edited by Carlos Vilardebo
(France) (CF $10) (MMM §$7.50) Impressive and moving newsrecel ex-
cerpts, ingeniously edited, shows faces from the family of man, civilian

" victims from all over the world who have suffered the ravages of war.
Their faces are’ marked by shork bitterness, deep despair, misery and”
SOTTOw. The meanmg of war and violerce on a personal level,

T _ The Walk, 23 min., b&w, produced by Hillary Harrlb (CNVA/<ew England,
: $4) A powerful account of the San Francisco to Moscow walk spon-
sored by the Committee for Nonviolent Action, The film shows a kind
of nonviolent direct action which has been largely bypassed in recent
yearss, The personal w1tness here stems-from religious.belief and is free
from hostility and arrogance. A bit long, but definitely worthwhile.

War, 1968, 22 min.; color, projd—ucéd and directed by Sylvan Markman and
. Robert Scull (AB $15) (0s. $9 50) “War” is not a subtle film. Using
question-and-answer' sessions in a classroom and war scenes from cave-
man to modern man-—the bomb m_aker—the film, drives home the
theme of the futility of war. Repeatedly the narrator, “the universal
soldier,” asks what the war-dead died for, and what did the war ac-
complish. The film implies that conflict. is inevitable, but war is not.
War, because its only real consequence is death and suffering, is a
useless invention and should be done away with. The film raises many
-questions that" would be good for a high school or junior high school
. v discussion: do individual leaders cause wars, is conflict "inevitable, is-

N , ) war inevitable and do wars ever change anything? :

The War Game, 1966,"49 min., b&w, directed by Peter Watkins, produced
for BBC-TV (CF $75) “A scrupulous attempt—based on information
supplied by experts in nuclear defense, economics, -and medicine—to

~show what would bappen to Britain in the event of a nuclear gttack.
The images have the authentic quality of a néwsreel and an impact -
more forceful than any book or lecture. The film’s overall mood, is

- panic: there is no way io- ‘prepare -for’ nuclear war, there is no choice
but to ‘prepare against’ it.”’ (réview CF) Felt by many to be the most

_ impassioned outcry against nuclear warfare ever made.

. a War Games, 1963, 19 min., b&w, written, directed, photographéd and mu-
sic composed by Donald Richie (AB $15) (UW $6) A silent, slow
moving film Qf a group of boys on a beach near Tokyo who kill a.
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goat, almost as a by product of thelr play, and then bury it with
awesome ritual, after which they run off in heedless llughter ready for
more games,, ’lhe movie suggests many questions--are war games so
ingrained in us as to be played without forethought and planning?,
why do the boys appear so emotionless after the krlhng" -why does
one boy not participate?, why do the boys patently divide ,into two
groups before fighting? : : '

Where the People Are, 1968, 35 min., b&w, produced by National Council
of Churches (ROA $12) (MMM $lS) (COKES $10) (AFSC/Portland
SlO Camb: $4) What has the church to say to a society in the-ferment
of raprd change? Should it take action or stitk to preaching the gos- -
pel? A young seminarian goes where the people afe to ask whether the
church is relevant to a world of bigotry and violence. Sequences on
guerilla theater and dlaft resisters are shown, - N

Who Invited U$?, 1970, 60 -min., b&w, produced by Alan Lev1n for NET
-(IU $13.50) (EMC 318) (A‘)F $40) (3ANE $25) Reviews history of
U.S. military intervention from the‘iake-over of the Philippines follow-
ing the Spanish-American War {0 the war in- Vietnam. Discusses motiva-
tions for involvement, emphasizing  conflict between capitalism arid
socialism, and American business needs abroad. Includes rofe of CIA in
trrggerrng interventions. Part 11 is mqre balanced and thoughrfal tjian

- part I and offers pros and, cons of intervention. A useful film to start
- discussion of extent and manner U.S. is involved in the affairs of other
countries, how the U.S. should legitimately defend its values and what
“its role should be as a superpower, . .

Who Owns Tony Fargus?, 1968, 10 min., b&w, produced by AFSC/NY §7-
Chicago $6, Balt. $5, Camb $4) A young Negro who "was actually
under indictment while, the film was being made is taken out of- his
environment and brought face to face with an all-white local draft
board. The first half is too long, but since many of the important
questions are raiSed in the draft board sequénce; the film can be useful
to_start drscussron :

Who Speaks for Man?, l970 56 min’ b&w or color, produced for NET for _
25th anniversary of the United Natrons (IU $16.50 color, $11.75 b&w) v
(AF 320 color) At_ present the- United Nations is the only institution
whose purpose is to serve all humanity rather than certain segments of
it. Does it _provide mankind with the machinery for dealing with basic
problems of human rights? This frl-m is a powerful documentary record |
of: human suffering which only an effective world organization might -

_have prevented or reduced. It depicts the starvation, mistreatment and
executions which recent political conflicts have inflicted on human
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beings, against a background.of U.N. discussion and debates. ngh )
lighted by interviews with U.N, leaders and individuals attempting to
make the U.N. act on behalf of human rights. the film demands an
analysis not- only of the responsibilities of the United Nations, but
even more importantly of the motives of the member states and of the
human- values held by their representatives. An excellent and thought
provoking film. (discussion guide and blbhogmphy dle]db]e from the
World Law Fund) ' B

You Don’t Have to Buy War’ Mrs Smlth 1970 30 min., b&w, prodmcd

for Another Mother for Peace (AMR, apply) (ADF SIS) (AFSC/Bd}t
§15, Camb 815, Chicago-$10) (OAV-UCC $15) Speaking to a gathering
sponsored by Another Mother for Peace, Bess Meyerson Grant, Com- -
missioner of Consumer Affalrs in New York City, examines our milj- -
tary engagement .in Asia' and all its tragic consequences at home and

- abroad. In a well-presented speech touching on many crucial problems,

she brings the issues home to the tax-payer and consumer. The devel-

- opment, testing and stockpiling of chemical and biological weapons are

particularly attacked. She names America’s most familiar manufacturers®. .
of household goods, charging them as war profiteers who are the mak-
ers of Pentagon products and urgex citizens to nét buy -their stocks or
products.

- .
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China!, 1965, 65 min., color, directed by Felix Greene, (GP $135) (IMP
$135) (ADF $135) Much of the footage in this fllm ‘has become the
basis for other’ films made on China. Concentrating on ordinary people
in factories and communes, the film also depicts life among the more
westernized segments of the population in Shanghai. Included are

- . ; scenés of sportlng and musical events, religious bodies, schools, and
' mass rallies in Peking. The film -was made in 1963 during the pro-
- ducer’s trip to China, and “includes a considerable amount of Chinese
government documentary footage. Felix Greene’s personal viewpoint’
reflected in the film .is almost wholly favorable to the present Chinese
Communist regime. He presents China as. a proud and dynamic nation
- making progress toward modernization and self-respect. The photog-
raphy and music are excellent, '

China: The Awakening Giant, 1966, 17 min,, color, MHF, (CF .$15) (OS
$7.75) (UM $6.50) A look at modern China in the process of great ‘
political, economic.and social change. Examines the Chinese people’s
acceptance of Communism as a means of escaping their poverty. Pre-

S sents an overview of industrial and agricultural dewelopmer‘lts but
o draws an over-idealized picture of miodernization efforts. Geographical
" background and. maps are excellent Best su1ted as an introduction to

the. subject. .

China: The Big Question 1968, 15 min., color, (AV-ED $40) This film
surveys, from a critical point of view, the massive effort in China to
create a soc1ety of absolute equality. After mentioning the. great Jm-

- provement in people’s material living conditions, the film focuses-on
the intensive and all-pervasive propaganda and control machinery in
- China and emphasizes. the-elements of bllnd obedience to the State and -
: hatred of the United States. - . . 2

ER ) ' , Ch1na Century of R_evplutlon, 1968. The following three films are taken

o
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from thr doeumemary China: Roots of Madness written by Theodore
H. White. (EBF with guide, UM, EMC, FI) Sce complete anno‘ation
under each title. The Search for /\anmml Unity, 1800-1927, 19 min..
Civil War and Invasion, -1927-1941, 22 min., The Rise of Communist

"~ Power, 1941-1967, 29 min. There are many scenes of great historical
importance in‘these films. Beginning with the Opium War and” running
through the subsequent century of Chinese listory. the films depict
the physical and psychological degradation, hardship and misery which
was the plight of the. Chinese prior to 1949. By emphasizing the ele-
ments of rejection and hatred toward the West and her. own past,
China is portrayed as peing irrationally angry at this past century of
misery and exploitation. Certain historical mterpretdllons are débat-
. able, some parts are-over-dramatized, and personalities are often stereo-
typed However, the films contain excellent footage and are an ex-

.'tremely provocatlve Lommentary on Hodern Chma s atl,mdes toward
the Wesl

Chma Civil” War and Invasion, 1927-1941 (seéond of three films from
Chira: Céntury of Revolution: Series), 1968; 22 min., b&w, narrated,
by Theodore H. White, (F1*$8.50) (EBF $6.50) (EMC $9) (UM $4.50)
Discusses « Chiang Kai-shek’s nationalist government and his military

. campaigns against the communists. Traces route of the Long March,
and explains differing- strategies of Mao and Chiang in both the clvil

and antj-Japanese wars. Discusses Chiang’s determination to fight Mao’s =

communists rather than the Japanese mvaWntll a-dramatic kid-

napping episode forces him into a united Tront™dgainst the Japanese

Notes that the communist Elghth Route Army held its tnrrxtory agdmst
..the Ja;.iivse whlle Chiang’s was forced to retreat,

China: T]}:. Industrial Revolution, 1967, 16 min., color,. MHF, (CF $15)
(UM $5.75) (OS-$7.75) ‘Hlustrates- Communist China’s strides toward
s industrialization with beautiful color ‘scenes of farms and factories.
P,resents China as simply another backward country undergoing eco-
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